David Schulenberg
The Music of Carl Philipp Emanuel Bach
Examples for Chapter 12

Click on the caption for each example for an audio version.

Example 12.1. “Der 97. Psalm,” W. 196/25, mm. 13-24

13
h A N A o A A \ . \
! 1T IAY = IAY | AY N
4 = :
Wol - ken  sind un - ter des E - wi-gen Fii - Ben. In |un -  durch -
¥ ¥
. : ;1 o £
e ——— g — '
T I I # 4 = T ﬂé :'_ﬁ

ﬁ = y s ¢ & < T W -

18 e A ' &

i
9 ﬁu pm——— N E:: — - h r” — i\] f |
o e - = A S e :
o) A qd v * y g 4 L
dring - barn | Fin - ster -] nis - sen Steht sein ge - |firch - te -|tes Ge - | zelt!
: = — @ | e
: : = % = 2
JHRR A -
4

Example 12.2a. Aria “Schon wehen,” no. 3 from Klopstock's Morgensang, W. 239, mm. 35-40
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https://schulenbergmusic.org/wp-content/uploads/2014/03/cpeb_ex12_1_w196_25.mid
https://schulenbergmusic.org/wp-content/uploads/2014/03/cpeb_ex12_2a_w239_3.mid
https://schulenbergmusic.org/wp-content/uploads/2014/03/cpeb_ex12_2b_w59_1_2.mid

Example 12.3. Duet “Herr Gott, barmherzig und gnidig.” no. 4a in Klopstock's Morgensang, W.

239. mm. 2028
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https://schulenbergmusic.org/wp-content/uploads/2014/03/cpeb_ex12_3_w239_4a.mid
https://schulenbergmusic.org/wp-content/uploads/2014/03/cpeb_ex12_3_w239_4a.mid

Chor der Engel

Adagio

Example 12.4. Heilie, W. 217, “prelude,” mm. 1-12 (without violin 2 and viola in mm. 8—10)
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https://schulenbergmusic.org/wp-content/uploads/2014/03/cpeb_ex12_4_w217.mid

Example 12.5. Heilie, W. 217, fugue, mm. 91-106 (without instrumental doublings)
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https://schulenbergmusic.org/wp-content/uploads/2014/03/cpeb_ex12_5_w217.mid
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Example 12.6. Chorus “All the earth doth worship thee.” no. 2 from Handel, “Chandos” Te

Deum, HWV 281, mm. 88-97
Example 12.7. “Sanctus Dominus Sabaoth

oboes

[ fan Y
ANIV4

—~ )

T3
b.c.

[T
5 t. ki .PJ
I ol ol ol
72} .o -— .'.f ki @ ..—.I-
\ = |€hww! TTaL e | oYl 2 T [ 18R
b Q
V;..u < T NANR .ﬁ;# ..rw-
H T s L el ' ol
! Wl R R .fﬁ# - ..Ff-
.| |- g [ ] = . -
|m —u L ol L\ gL 1. 5 T 1HE =)
Il n s Hl“ .ﬁln__. ..—i-
Iy Seallll o (Yl
o« n Ha| Sy R | JEN
1l 6 o . o ‘
- g e N « o =/ nl 2 || [feld
Q
_ N ﬁv ki ..rw-
' I . . o ' [ 188
A i
L M @l TN o 1] LS P Lm_nl 3 uE | JRE
g2 R Y
WAl
ik,
) e ol umn ¢ umo m 0|0 D
o o
L7 oIRUL [ T H =
© EL ) L1 ' e
. [ I e S M <o
' e A3 3 S Y »
e mH I , e
o | | H - L e
-5 SR o i3 . \SA IR b
, ||
I ....l 1l 1 o
"% | 18 | 1} T
. ‘ In§,
e O|ell RS N (ol [T oo
173 o
L2 YR | T n
© e . _a i)
J| B 1
: Hy| E® ol L
e T
o m | m E T _ Ll )
g0 AUl n & 4N e 2 o il ooz <l [Tewe
vnm ] 1 IR T 2 Ny b N e
Bl
- | > o | Rl : by
F BE. E o T| T n Ll o — " ...v
L [ L TR R L
N
e B NS & i
% | ma= 3%
|} { s u-m B LS N
s 3 ek A A
© ~
_ (



https://schulenbergmusic.org/wp-content/uploads/2014/03/cpeb_ex12_6_hwv281.mid
https://schulenbergmusic.org/wp-content/uploads/2014/03/cpeb_ex12_6_hwv281.mid
https://schulenbergmusic.org/wp-content/uploads/2014/03/cpeb_ex12_7_graun_te_deum.mid
https://schulenbergmusic.org/wp-content/uploads/2014/03/cpeb_ex12_7_graun_te_deum.mid

Example 12.8a. Arietta “Herr, wert dall Schaaren der Engel.” from Heilig, W. 217, mm. 29-36
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https://schulenbergmusic.org/wp-content/uploads/2014/03/cpeb_ex12_8a_w217.mid
https://schulenbergmusic.org/wp-content/uploads/2014/03/cpeb_ex12_8b_w217.mid

Example 12.9. Heilig, W. 217, fugue, subject: (a) tonal answer as sung by tenors, mm. 5-9: (b)
same, partial statement by bass 1 at m. 91, completed by bass 2 in augmentation

> (a)
o) y [ T ® ;
P’ 4 | | 1 | =Y I Al | | ]
e e om0 e
Sax - | | | | T | I  —] | T | T T - |
? | I I I I . u L ‘ I =
Al - le Lan-de sind sei - ner Eh - ren voll, Al - le
92 Hei - - - - - lig ist Gott
_q: I I } T I | — | | | | OD | o | | | ]
77— z » i ——" i i = i i £ i © i O i

. . ol N
Lan-de sind sei-ner Eh - ren voll.

Example 12.10. Subjects from the chorus “Sicut erat,” no. 9 from the Magnificat, W. 215, with

parody text from “Herr, es ist dir keiner gleich,” no. 8 from the Easter Music for 1784, W. 243,

(a) mm. 91-95 (mm. 97-101 in the revised parody), (b) mm. 99-103 (mm. 105-9 in the revised
parody)
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Example 12.11. Chorus “Herr, es ist dir keiner gleich,” no. 8 from the Easter Music for 1784, W.

243, revised version, mm. 43—47 (three lower voices only)

43
)4 i T T I i
A | I I = I i @ ] o o
ANIV 4 L =) = =4 W1 I | [~k Ll
.) hd hd HG T |
Herr es ist dir kei - ner gleich,
f) u |
1 L N |  — I
T I iz I 1 | 1 | |
{ | d 17 I | [~ :l i =I
ANIV4 L I | | ol =
'8) I T T e =
Herr es ist dir kei - ner gleich,
7] P o [
- i I F = B —] 77
B P—HH
# I — — ' —— 1 i = !

[gleich,]


https://schulenbergmusic.org/wp-content/uploads/2014/03/cpeb_ex12_9_w217.mid
https://schulenbergmusic.org/wp-content/uploads/2014/03/cpeb_ex12_9_w217.mid
https://schulenbergmusic.org/wp-content/uploads/2014/03/cpeb_ex12_10_w243_8.mid
https://schulenbergmusic.org/wp-content/uploads/2014/03/cpeb_ex12_10_w243_8.mid
https://schulenbergmusic.org/wp-content/uploads/2014/03/cpeb_ex12_10_w243_8.mid
https://schulenbergmusic.org/wp-content/uploads/2014/03/cpeb_ex12_10_w243_8.mid
https://schulenbergmusic.org/wp-content/uploads/2014/03/cpeb_ex12_11_w243_8.mid
https://schulenbergmusic.org/wp-content/uploads/2014/03/cpeb_ex12_11_w243_8.mid

Example 12.12. Chorus “Herr, es ist dir keiner gleich,” no. 8 from the Easter Music for 1784, W.
243, revised version, mm. 157-61 (voices only)
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Example 12.13. Corresponding passages in chorus “Sicut erat,” no. 9 from the Magnificat, W.
215, mm. 52-57 (top), and “Herr, es ist dir keiner gleich,” no. 8 from the Easter Music for 1784,
W. 243, mm. 5661 (bottom)
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https://schulenbergmusic.org/wp-content/uploads/2014/03/cpeb_ex12_12_w243_8.mid
https://schulenbergmusic.org/wp-content/uploads/2014/03/cpeb_ex12_12_w243_8.mid
https://schulenbergmusic.org/wp-content/uploads/2014/03/cpeb_ex12_13a_w215_9_for_midi_only.mid
https://schulenbergmusic.org/wp-content/uploads/2014/03/cpeb_ex12_13a_w215_9_for_midi_only.mid
https://schulenbergmusic.org/wp-content/uploads/2014/03/cpeb_ex12_13b_243_8_for_midi_only.mid
https://schulenbergmusic.org/wp-content/uploads/2014/03/cpeb_ex12_13b_243_8_for_midi_only.mid

Example 12.14. Fugue subjects in: (a) “And with his stripes” from Handel, Messiah; (b) “Herr,
es ist dir keiner gleich.” no. 8 from the Easter Music for 1784, W. 243: (¢) “Auf dal} wir, der
Siinde abgestorben,” no. 18b from the Passion Cantata, W. 233
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https://schulenbergmusic.org/wp-content/uploads/2014/03/cpeb_ex12_14_hwv56_25_and_w243_8_and_w233_18.mid
https://schulenbergmusic.org/wp-content/uploads/2014/03/cpeb_ex12_14_hwv56_25_and_w243_8_and_w233_18.mid
https://schulenbergmusic.org/wp-content/uploads/2014/03/cpeb_ex12_14_hwv56_25_and_w243_8_and_w233_18.mid

Example 12.15. Chorus “Auf dal} wir, der Siinde abgestorben,” no. 18b from the Passion Cantata,

mm. 168—83
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https://schulenbergmusic.org/wp-content/uploads/2014/03/cpeb_ex12_15_w233_18.mid
https://schulenbergmusic.org/wp-content/uploads/2014/03/cpeb_ex12_15_w233_18.mid

Example 12.16. Leite mich nach deinem Willen, W. 227, opening of each stanza (without viola,

continuo, and doubling winds)
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https://schulenbergmusic.org/wp-content/uploads/2014/03/cpeb_ex12_16_w227.mid
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Example 12.17. (a) Mein Heiland, meiner Zuversicht, W. 221, mm. 1-4 (winds omitted); (b) J. S.
Bach, chorale “Nun, ich weiss, du wirst mir stillen,” no. 6 from Herr, gehe nicht in's Gericht,
BWV 105, mm. 1-3
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Example 12.20. New Litany, W. 204/2, mm. 30630 (verse 28, complete)

-]
323
- () 4

G337

TR ¢ |l TR ©
= MLy =
& TRe_ m R T, +
=
= | = 1T AR
[ m —u ALl ~n
Xy
= oo
el s ) . =
iR il
~ (114
11 | 172}
BTN (0
© & =
w~ = | (el
| e AT S| |[9] B
ﬂsﬂJ\ -~
& " Rie| o elgll. |gll=+
T It =1 e
~ Je) Z L
=
r [ [
[ ©
. g T ¢ 9 |B
) o N |
Q T =
3 » :
1 X%
= N NI —w||all | |all e
- = o5 /
I o g & —9/|[N TN °
> M| Y
o m i
= v E Wl all
~ —
3
ol | [3) 1 b= . N
- 7 R & W e
—
9\
a Top— m Nl | e
—
o — N
b < S SR L
. = o ST IS
= A =iy Wl
T NG GN| 6N
\ f .
n < =m M


https://schulenbergmusic.org/wp-content/uploads/2014/03/cpeb_ex12_20_w204_2.mid
https://schulenbergmusic.org/wp-content/uploads/2014/03/cpeb_ex12_21_w204_2.mid

Example 12.22. Chorus “O Jesu Christe! Gottes Sohn!.” no. 2 from the St. Matthew Passion for

1789, W. 235, mm. 13-22

R VA wyen
?I/ \I\e o, C||| [0~
) \
W I Y N Y R\
mi.N
v
rf ™y [Rfe
TR 8 9|0 Q| e
TR = — N |a Q|| o
=
TR | _L  TTR| e
S| o2
“ \Aak m N TR @
b b . - -
Q . L
p+Ji|da| 5 TN(Q 70| ©
A..Ida|M|a S QIF =
(@}
w2
2
TR & el
] |
—+H S RNRL
M a — G LDMHH
e ) e i
Gllog @ 0o
B = %2} uﬂlm»u..
N \IE
. |
® M .m WL
ML 5 o} HWI|
TR 2 00
: |
TR 2 ool
L
N R \
QAP o 1
b b b
s L v 1 L v
o
/— .
“ < = m =

Example 12.23. Motet “Bitten,” W. 208/3, mm. 105-17
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Example 12.24. J. S. Bach, chorus “Confiteor unum baptisma,” no. 20 from the B-Minor Mass,

BWYV 232, mm. 13846
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Example 12.25. Fugue subjects in: (a) Graun, “In te Domine speravi,” from Te Deum, (b) chorus

“Gott fahret auf mit Jauchzen.” no. 22 from the Resurrection Cantata, W. 240
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Example 12.26. Duet “Vater, deiner schwachen Kinder,” no. 9 from the Resurrection Cantata, W.

240, mm. 9-20
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Example 12.27. Orchestral introduction, no. 1 from the Resurrection Cantata, W. 240, mm. 1-6
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Example 12.28. Chorus “Gott, du wirst seine Seele nicht in der Holle lassen,” no. 2 from the

Resurrection Cantata, W. 240, mm. 36—39 (voices only)
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Example 12.29. (a) Recitative “Noch kommt nicht die Sonne,” no. 1 from Klopstock's
Morgengesang, W. 239, mm. 1-5; (b) “Judia zittert,” no. 3 from the Resurrection Cantata, W.
240, mm. 1-3
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Example 12.30. Aria “Mein Geist, voll Furcht und Freude,” no. 4 from the Resurrection Cantata,

W. 240, mm. 5—6 and 40—45 (without horns)
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Example 12.31. Aria “Wie bang,” no. 7 from the Resurrection Cantata, W. 240, mm. 2434
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Example 12.32. (a) Aria ““‘Dir sing ich froh,” no. 3 from Easter Music, W. 244, mm. 94—-100; (b)

aria “Wie bang.” no. 7 from the Resurrection Cantata, W. 240, mm. 73-79
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Example 12.33. (a) Chorus “Die Himmel erzéhlen,” no. 1 from Inaugural Piece for Pastor
Hornbostel, H. 821¢, mm. 35-48; (b) “Triumph!,” no. 5 from the Resurrection Cantata, W. 240,
mm. 35-48 ( soprano only)
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Example 12.34. “Auf die Auferstehung des Erlgsers,” W. 200C/8, mm. 1-8
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Cantata, W. 240, mm. 65—67: (b) aria “Ihr Thore Gottes,” no. 21, mm. 8—15 (without winds)

Example 12.35. (a) Recitative “Dort seh' ich aus den Thoren,” no. 14 from the Resurrection
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Example 12.36. Homilius, aria ‘“Preis und Ruhm gekront,” no. 17 from the 1770 St. Mark

Passion, mm. 25-34
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Example 12.37. Aria “Thr Thore Gottes,” no. 21 from the Resurrection Cantata, W. 240, mm. 1-4

(viola doubles continuo, one octave higher)
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Example 12.38. Aria “Thr Thore Gottes,” no. 21 from the Resurrection Cantata, W. 240, mm.
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Example 12.39. Chorus “Gott fahret auf,” no. 22 from the Resurrection Cantata, W. 240, mm.

45-60 (winds, timpani, and viola omitted)
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Example 12.40. Chorus “Gott fahret auf,” no. 22 from the Resurrection Cantata, W. 240, mm.

mm. 11323, 215-24 (winds omitted)
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Example 12.41. Instrumental introduction for J. S. Bach, B-Minor Mass, H. 848, mm. 1-12
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