David Schulenberg

The Music of Carl Philipp Emanuel Bach
Examples for Chapter 7

Click on the caption for each example for an audio version.

Example 7.1. (a) J. S. Bach, Magnificat, BWV 243, no. 8, “Deposuit,” mm. 15-18; (b)

Magnificat, W. 215, no. 6, “Deposuit,” mm. 16—19

15
— h ) H %
o W é)
vl 11— = §’—j_i'
= Sorr X F
[y L= =
X, z.
A =
9 ﬁu# [> -} ol 1 15 b K i
T | Hes—H—— I o~ Nae— i o
KO——4—F ' ) o = g ,
'BJ De -|po - - - - - su-it, de {po - - -
5y | |
b.c. 8 ) v T I { i i £
Is Z H ‘_’i .} i i i 1 I il #:#?
18 (®) 16 ]
— ) 4 b ot T
P’ AR Pl ™y 1 [
Y AW 1 [ 7] = - I F &) P P
[ an Y hal &/ 1 | i - I 1 A W7
537 4 y; 1 I | i ﬂ;l I | 1 |
!) ﬁ [d T va. T T T
B
;&Qﬁ:@ b b i P e
P 7 (7 - I T I I
[ fanY hal P | - | e 17 yi i | L W | o ) e— 1] I |
4.4 - il 1L ¥ 1 1 1 1
¥ 7 e
su - it De - [po - - - - - -
> f e b . . » s
nﬁn ! ﬁ: '—EJE'I re) il : } :
| 1
17 v J
JiJ [__! J -~ ~ I 1 et i  — } | ] —]
- | =i - - AY 1 I i | 1 i
[ & an Y | msd bl | sl | s 1Y - o o
] I | I i | - |
o) | | | I el I I I g | |
r
- . —t— ! | i
ey S S 2 e C £
¥ ) =~
su - it po -|ten - tes de se - de,
. : : : : ——
' ¢ ¥ ¢ T T T

J
7



https://schulenbergmusic.org/wp-content/uploads/2014/03/cpeb_ex7_1_bwv243_8_and_w215_6_for_midi_only.mid
https://schulenbergmusic.org/wp-content/uploads/2014/03/cpeb_ex7_1_bwv243_8_and_w215_6_for_midi_only.mid

Example 7.2a. J. S. Bach, B-Minor Mass, “Gratias,” mm. 25-31 (tenor and bass only)
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Example 7.2.b. Magnificat, W. 215, no. 9, “Sicut erat,” mm. 91-95 (soparano and alto only)
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https://schulenbergmusic.org/wp-content/uploads/2014/03/cpeb_ex7_2a_bwv232_gratias.mid
https://schulenbergmusic.org/wp-content/uploads/2014/03/cpeb_ex7_2b_w215_9.mid

“Magnificat,” mm.

Example 7.3. Magnificat, W. 215 (without winds and timpani), (a) no. 1,

22-25: (b) “Gloria patri,” mm. 4—7
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https://schulenbergmusic.org/wp-content/uploads/2014/03/cpeb_ex7_3_w215_1_for_midi_only.mid
https://schulenbergmusic.org/wp-content/uploads/2014/03/cpeb_ex7_3_w215_1_for_midi_only.mid
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Example 7.4. Magnificat, W. 215, no. 4, “Quia fecit” (without winds), mm. 34-37
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Example 7.5. Magnificat, W. 215, no. 5, “Et misericordia,” 1428 (flutes omitted)
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https://schulenbergmusic.org/wp-content/uploads/2014/03/cpeb_ex7_4_bwv215_3.mid
https://schulenbergmusic.org/wp-content/uploads/2014/03/cpeb_ex7_5_bwv215_4.mid

Example 7.6. J. C. Bach, Magnificat in C (1760), no. 1, mm. 15-18 (winds and viola omitted)
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Example 7.7. (a) Prallender Doppelschlag from Versuch, 1, tabula 5. fig. 1xiii (the tie on a' in the

“realization” of the ornament is understood): (b) Couperin, Les goiits réunis (Paris, 1724),
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Example 7.8. Performance of prallender Doppelschlag from Versuch,1.2.4.28 (second edition)
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Example 7.9. Passing appoggiaturas from Versuch, 1.2.2.25
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https://schulenbergmusic.org/wp-content/uploads/2014/03/cpeb_ex7_6_JCBach_Mag_1760.mid
https://schulenbergmusic.org/wp-content/uploads/2014/03/cpeb_ex7_7_versuch_and_couperin.mid
https://schulenbergmusic.org/wp-content/uploads/2014/03/cpeb_ex7_7_versuch_and_couperin.mid
https://schulenbergmusic.org/wp-content/uploads/2014/03/cpeb_ex7_7_versuch_and_couperin.mid
https://schulenbergmusic.org/wp-content/uploads/2014/03/cpeb_ex7_8_versuch_ex1_142.mid
https://schulenbergmusic.org/wp-content/uploads/2014/03/cpeb_ex7_9_versuch_ex1_90.mid

Example 7.10. Accompaniment of appoggiaturas from Versuch, 11.27.10 (“t.s.” stands for fasto
solo, i.e., without realization, as signified by the rest)
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Example 7.11. Accompaniment of a syncopated melodic line, from Versuch, 11.26.4

Example 7.12. Sonata in G, W. 62/11, (a) movement 1, mm. 8-13: (b) movement 2, mm. 1-2; (¢)
same, mm. 20-21
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https://schulenbergmusic.org/wp-content/uploads/2014/03/cpeb_ex7_10_versuch_ex2_236.mid
https://schulenbergmusic.org/wp-content/uploads/2014/03/cpeb_ex7_10_versuch_ex2_236.mid
https://schulenbergmusic.org/wp-content/uploads/2014/03/cpeb_ex7_11_versuch_ex2_244.mid
https://schulenbergmusic.org/wp-content/uploads/2014/03/cpeb_ex7_12_w62_11_1_and_62_11_2_for_midi_only.mid
https://schulenbergmusic.org/wp-content/uploads/2014/03/cpeb_ex7_12_w62_11_1_and_62_11_2_for_midi_only.mid

Example 7.13. Sonata in G Minor, W. 51/6, movement 1, mm. 5664
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Example 7.14. Sonata in G Minor, W. 51/6, movement 3, (a) mm. 17-20; (b) mm. 41-50
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Example 7.15. Sonata in G Minor, W. 51/6, movement 1, mm. 21b—23a
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https://schulenbergmusic.org/wp-content/uploads/2014/03/cpeb_ex7_13_w51_6_1.mid
https://schulenbergmusic.org/wp-content/uploads/2014/03/cpeb_ex7_14_w51_6_3.mid
https://schulenbergmusic.org/wp-content/uploads/2014/03/cpeb_ex7_15_w51_6_1.mid

Example 7.16. Sonata in G Minor, W. 51/6, movement 2, m. 28 through movement 3, m. 4
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Example 7.17. Sonata in G Minor, W. 51/6, movement 2, (a) mm. 5-8, (b) 12-16
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Example 7.18. (a) Sinfonia in F, W. 122/2, movement 1, mm. 1-6; (b) Sonata in G

movement 3, mm. 1-4
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https://schulenbergmusic.org/wp-content/uploads/2014/03/cpeb_ex7_16_w51_6_2-3.mid
https://schulenbergmusic.org/wp-content/uploads/2014/03/cpeb_ex7_17_w51_6_2.mid
https://schulenbergmusic.org/wp-content/uploads/2014/03/cpeb_ex7_18_w122_2_1_and_w62_19_3.mid
https://schulenbergmusic.org/wp-content/uploads/2014/03/cpeb_ex7_18_w122_2_1_and_w62_19_3.mid

Example 7.19. (a) Concerto in C, W. 112/13, movement 1, mm. 14-17; (b) Symphony in G, W.
112/13, movement 1. mm. 1-5

Allegretto
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https://schulenbergmusic.org/wp-content/uploads/2014/03/cpeb_ex7_19_w112_1_1_and_13_1.mid
https://schulenbergmusic.org/wp-content/uploads/2014/03/cpeb_ex7_19_w112_1_1_and_13_1.mid

Example 7.20. (a) Sonata in A, W. 70/1, later version, movement 2, mm. 57-60; (b) Chopin,

Waltz in B Minor, op. 69, no. 2, mm. 3248
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Example 7.21. (a) Sonata in B-flat, W. 70/2, movement 1, mm. 72—76; (b) Sonata in A Minor,

W. 70/4, movement 1, mm. 15-24
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https://schulenbergmusic.org/wp-content/uploads/2014/03/cpeb_ex7_20_w70_1_2_and_chopin.mid
https://schulenbergmusic.org/wp-content/uploads/2014/03/cpeb_ex7_20_w70_1_2_and_chopin.mid
http://faculty.wagner.edu/david-schulenberg/files/2014/03/cpeb_ex7_21_w70_2_1_and_70_4_1.mid
http://faculty.wagner.edu/david-schulenberg/files/2014/03/cpeb_ex7_21_w70_2_1_and_70_4_1.mid

Example 7.22. (a) Fantasia and Fugue in C Minor, W. 119/7, mm. 1-2; (b) J. S. Bach, Prelude in

C Minor, BWV 546/1, mm. 14
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Example 7.23. Fugue in G Minor, W. 119/5, mm. 105-14
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https://schulenbergmusic.org/wp-content/uploads/2014/03/cpeb_ex7_22_w119_7_and_bwv546.mid
https://schulenbergmusic.org/wp-content/uploads/2014/03/cpeb_ex7_22_w119_7_and_bwv546.mid
https://schulenbergmusic.org/wp-content/uploads/2014/03/cpeb_ex7_23_w119_5.mid

Example 7.24. Fugue in F, W. 119/3, (a) mm. 61-70, (b) mm. 92—-100
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Example 7.25. Fugue in E-flat, W. 119/6, mm. 17-22
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https://schulenbergmusic.org/wp-content/uploads/2014/03/cpeb_ex7_24_w119_3.mid
https://schulenbergmusic.org/wp-content/uploads/2014/03/cpeb_ex7_25_w119_6.mid

Example 7.26. (a) Suite in E Minor, W. 62/12, movement 1 (Allemande), mm. 1-2; (b) J. S.

Bach, French Suite no. 1 in D Minor, BWV 812. movement 1 (Allemande), mm. 1-2

(a) Allemande
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Example 7.27. (a) Suite in E Minor, W. 62/12. movement 6 (Minuet 3), mm. 1-4; (b) Rameau,

“Les Niais de Sologne,” mm. 1-2
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Example 7.28. Suite in E Minor, W. 62/12, movement 2 (Courante), mm. 1-3
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https://schulenbergmusic.org/wp-content/uploads/2014/03/cpeb_ex7_26_w62_12_1_and_bwv812_1_for_midi_only.mid
https://schulenbergmusic.org/wp-content/uploads/2014/03/cpeb_ex7_26_w62_12_1_and_bwv812_1_for_midi_only.mid
https://schulenbergmusic.org/wp-content/uploads/2014/03/cpeb_ex7_27_w62_12_6_and_rameau_niais.mid
https://schulenbergmusic.org/wp-content/uploads/2014/03/cpeb_ex7_27_w62_12_6_and_rameau_niais.mid
https://schulenbergmusic.org/wp-content/uploads/2014/03/cpeb_ex7_28_w62_12_2.mid
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Cantabile, ma un poco adagio

Example 7.29b. J. S. Bach, Sonata in G for violin and obbligato keyboard, BWV 1019a,

movement 3, mm. 1-4

Example 7.29a. Minuetin F, W. 116/7, no. 1, mm. 1-8
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Example 7.30. “La Stahl,” W. 117/25, (a) mm. 1-4; (b) mm. 24-27
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https://schulenbergmusic.org/wp-content/uploads/2014/03/cpeb_ex7_29a_w116_7_1.mid
https://schulenbergmusic.org/wp-content/uploads/2014/03/cpeb_ex7_29b_bwv1019a_3.mid
https://schulenbergmusic.org/wp-content/uploads/2014/03/cpeb_ex7_29b_bwv1019a_3.mid
https://schulenbergmusic.org/wp-content/uploads/2014/03/cpeb_ex7_30_w117_25.mid

Example 7.31. (a) Allegro in D, W. 116/20, mm. 1-8; (b) Applicatio, BWV 994, mm. 1-4: (c)

“La Philippine,” W. 117/34, mm. 1-4
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Example 7.32. (a) “Les langueurs tendres,” W. 117/30, mm. 1-8; (b) Couperin, “Les langueurs

tendres,” mm. 1-2

(a) Poco allegro
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https://schulenbergmusic.org/wp-content/uploads/2014/03/cpeb_ex7_31_w116_20_and_bwv994_and_w117_34.mid
https://schulenbergmusic.org/wp-content/uploads/2014/03/cpeb_ex7_31_w116_20_and_bwv994_and_w117_34.mid
https://schulenbergmusic.org/wp-content/uploads/2014/03/cpeb_ex7_32_w117_30_and_couperin.mid
https://schulenbergmusic.org/wp-content/uploads/2014/03/cpeb_ex7_32_w117_30_and_couperin.mid

Example 7.33. “Les langueurs tendres,” W. 117/30, mm. 3239 (*asterisks mark B-A-C-H
motive)
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Unnumbered example for note 3 in online supplement 7.9. “Les langueurs tendres,” W. 117/30,
tentative reconstruction for mm. 19-20
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Example 7.34. “L'Aly Rupalich,” W. 117/27, mm. 184-94
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https://schulenbergmusic.org/wp-content/uploads/2014/03/cpeb_ex7_33_w117_30.mid
https://schulenbergmusic.org/wp-content/uploads/2014/03/cpeb_ex7_33_w117_30.mid
https://schulenbergmusic.org/wp-content/uploads/2014/03/cpeb_ex7_for_footnote124_w117_30.mid
https://schulenbergmusic.org/wp-content/uploads/2014/03/cpeb_ex7_for_footnote124_w117_30.mid
https://schulenbergmusic.org/wp-content/uploads/2014/03/cpeb_ex7_34_w117_27.mid

Example 7.35. “L'Aly Rupalich,” W. 117/27, (a) mm. 25-36, (b) mm. 5663
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https://schulenbergmusic.org/wp-content/uploads/2014/03/cpeb_ex7_35_w117_27.mid

Example 7.36. (a) “L'Aly Rupalich,” W. 117/27, mm. 1-7; (b) Concerto in C, W. 20, movement

1, mm. 1-6, (c¢) same, movement 3, mm. 1-6
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https://schulenbergmusic.org/wp-content/uploads/2014/03/cpeb_ex7_36_w117_27_w20_1_and_3.mid
https://schulenbergmusic.org/wp-content/uploads/2014/03/cpeb_ex7_36_w117_27_w20_1_and_3.mid
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