David Schulenberg
The Music of Carl Philipp Emanuel Bach
Examples for Chapter 5

Click on the caption for each example for an audio version.

Example 5.1a. C. H. Graun, “Quest' o dio! lugubre aspetto,” from Rodelinda, mm. 1-4: (b)
Concerto in D Minor, W. 23. movement 1, mm. 1-10
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https://schulenbergmusic.org/wp-content/uploads/2014/03/cpeb_ex5_1a-b_Graun_Rodelinda_and_w23_1.mid
https://schulenbergmusic.org/wp-content/uploads/2014/03/cpeb_ex5_1a-b_Graun_Rodelinda_and_w23_1.mid

Example 5.2. (a) C. H. Graun, “Su le sponde del torbido Lete,” from Artaserse, mm. 1-7,
without horns: (b) Concerto in D, W. 13. movement 3, mm. 1-8

() Allegro assai
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Example 5.3a. C. H. Graun, “La mente mia sentisti,” from Rodelinda, mm. 23-28
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https://schulenbergmusic.org/wp-content/uploads/2014/03/cpeb_ex5_2a-b_Graun_Artaserse_and_w13_3.mid
https://schulenbergmusic.org/wp-content/uploads/2014/03/cpeb_ex5_2a-b_Graun_Artaserse_and_w13_3.mid
https://schulenbergmusic.org/wp-content/uploads/2014/03/cpeb_ex5_3a_Graun_Rodelinda.mid

Example 5.3b. Sonata in E, W. 49/3, movement 2, mm. mm. 1-4

Adagio
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Example 5.4a. Concerto in E Minor, W. 15, early version, movement 1, mm. 1-4 (opening of

ritornello)
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Example 5.4b. Concerto in E Minor, W. 15, early version, movement 1, mm. 36-39. keyboard
only (opening of first solo episode)
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https://schulenbergmusic.org/wp-content/uploads/2014/03/cpeb_ex5_3b_w49_3_2.mid
https://schulenbergmusic.org/wp-content/uploads/2014/03/cpeb_ex5_4a_w15_1.mid
https://schulenbergmusic.org/wp-content/uploads/2014/03/cpeb_ex5_4a_w15_1.mid
https://schulenbergmusic.org/wp-content/uploads/2014/03/cpeb_ex5_4b_w15_1.mid
https://schulenbergmusic.org/wp-content/uploads/2014/03/cpeb_ex5_4b_w15_1.mid

Example 5.5. Concerto in E minor, W. 15, late version, movement 1, mm. 37-46
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https://schulenbergmusic.org/wp-content/uploads/2014/03/cpeb_ex5_5_w15_1.mid

Example 5.6. Anonymous Sinfonia in G, Wq. n.v. 69, movement 1, mm. 34-37, 4650
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https://schulenbergmusic.org/wp-content/uploads/2014/03/cpeb_ex5_6_wq_n_v_69_St228.mid

Example 5.7. Concerto in G, W. 4, movement 1, mm. 1-4, composite score showing early and
late versions (the latter on upper staves; angle brackets signify notes changed in the later version,
parentheses surround indications not found in all sources)
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Example 5.8. Concerto in G, W. 4, movement 2, mm. 55b—57, violins omitted (composite score
as in example 5.7); late version on upper staff, early version on lower staff
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https://schulenbergmusic.org/wp-content/uploads/2014/03/cpeb_ex5_7_w4_1_late_version_midi_only.mid
https://schulenbergmusic.org/wp-content/uploads/2014/03/cpeb_ex5_8_w4_2a_composite_score_for_midi_only.mid
https://schulenbergmusic.org/wp-content/uploads/2014/03/cpeb_ex5_8_w4_2b_composite_score_for_midi_only.mid

Example 5.9. Concerto in G, W. 4, movement 2, mm. 10-15, strings omitted (composite score as
in example 5.7); late version on upper staff, early version on lower staff
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https://schulenbergmusic.org/wp-content/uploads/2014/03/cpeb_ex5_9_w4_2_composite_score_late_version_midi_only.mid

Example 5.10. Concerto in E Minor, W. 24, movement 3, composite score showing mm. 329-37

of late version, mm. 329-39 of early version

- - “ i [ TN o B “ 5 [ SaN
il | I 0 I
N o 3 o W . 1ax b
o o N A~ " o o n. - i
o L ﬁ! V o e ﬂ uv
o | e Lnur a o “—3 -Wur
XX X
H - o I H Hw o I
iy iy T iy
n;L oy S~ O \nL ] sant| Lﬁm..
[ = [ =
= ™~ ™~
o ER P.mu U 9 il A
oa oa ] o/ o ea o = el
‘-l| S
(Y
== =
i " QMH
p .
'y (Y
|
| | T
il ‘Yl
fudt '
] ] o ] ] B
= .‘-.II ~ ..FI
B iy iy
\
o WL el N
] ] |N [Y ] ] |N Yl
RNN BN
ST~ e~
LT i
I I &[] L1EN | | ﬂ\\ L1nll
oh ol o o
o a nte D nte (~nt o o e
% N AN ﬂﬂ m s Yy L s .WW
oo DNYP NP MNP N e i
J 1 \
S ——————————— ———— o —— T —————— O —— S —
o P o9 = P 23
= = =] = = 2 =
s < €3 e 2 £ 5
= = 52 = = 3§
Q


https://schulenbergmusic.org/wp-content/uploads/2014/03/cpeb_ex5_10_w24_3_late_version_for_midi_only.mid
https://schulenbergmusic.org/wp-content/uploads/2014/03/cpeb_ex5_10_w24_3_late_version_for_midi_only.mid
https://schulenbergmusic.org/wp-content/uploads/2014/03/cpeb_ex5_10_w24_3_early_version_for_midi_only.mid

Example 5.11. Concerto in D Minor, W. 23, movement 2, mm. 74—77, composite score showing
mm. 7477 of the late version (upper staves) with the early version from P 354 (lower staves)
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https://schulenbergmusic.org/wp-content/uploads/2014/03/cpeb_ex5_11_w23_2_late_version_for_midi_only.mid
https://schulenbergmusic.org/wp-content/uploads/2014/03/cpeb_ex5_11_w23_2_early_version_for_midi_only.mid

Example 5.12. Concerto in D Minor, W. 23, movement 2, mm. 1-2, composite score showing
the late version (upper staves) with a reconstruction of the early version (lower staves)

Poco andante
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https://schulenbergmusic.org/wp-content/uploads/2014/03/cpeb_ex5_12_w23_2_late_version_for_midi_only.mid
https://schulenbergmusic.org/wp-content/uploads/2014/03/cpeb_ex5_12_w23_2_early_version_for_midi_only.mid

Example 5.13. Concerto in G, W. 16, movementl, mm. 31-38, without strings, composite score

showing (a) late and (b) early versions.
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https://schulenbergmusic.org/wp-content/uploads/2014/03/cpeb_ex5_13_w16_1_late_version_for_midi_only.mid
https://schulenbergmusic.org/wp-content/uploads/2014/03/cpeb_ex5_13_w16_1_early_version_for_midi_only.mid
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