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David Schulenberg
The Music of Carl Philipp Emanuel Bach
Examples for Chapter 4

Click on the caption for each example for an audio version.

Example 4.1. (a) Sonata in E-flat, W. 65/7, late version, movement 2, mm. 1-8; (b) Sonata in B-
flat, W. 65/9, late version, mm. 1-3; both with early version on lower staves: (a), (b)

@  Andante 5
O | — J\| Y o H . \
A 5—6 < B o ¢ o — ] — i u
N " D o 5 P - o [7] ._‘
SV (o I 4| } = r 1 - - o
D R Y I pr p voyf—T
: ot p 2 - g
e 7 — f— e —
L) ] Oi 4 I | 4 1 Iv/ } 1 O/I P
Siciliano ~ =i.r
9 e — g - o re - = | K K
o W B £ i " A— — — Y r; P R— — —
LA (® ] i | 1 | L | o I - b
) 4 r— D S—
G — e s a— A — - "
PH8— — ¥ I —i —H = e f | | N
1 4 T T o 4 f &
5 A~
o i) %, e S TET OO
’{ LI)I i 7T ef Il [ I \:l - o] ? -
G o e e e = /
Q) 7 7 V 7 7 | 7 1
e o o » 'l).‘
YD S — s — 7 —— i “
7 bl[’ ri 1 1 — | 4 ¥ /i Vs OII ] I
==——nu
H |
e i e e P
& i - A 4= t —
(3] ; 4 T 14 -
|
| Py |
s —————
o r Y !
(b) Adagio o &
| Hﬁﬂ ﬁ- a ) o [ by B PYY PuY ™
’lL IhD I é é é T = é |F MP. - | J\ | | MH'H | 1 | ® b-df\ & | lé'-
Ll /i 10 a® | | | ﬂ ‘]i 1 ¥
. o] L | ¥ | V3
== = == = @
: ) i . gl J4di)
i T %
m
L L] Il | I | [ I .] Il [ Il I Il 1 ! Il | Il || |
Aflagia — 1% — 14 = ——
3
e d
)b ey o = ™. R
\él :F—d—i—‘—‘/_ﬁc | H ¢ rql T —— i 174
- - PR PN B e N BEEES P NP P i,
O 52
- | L i
Il Il | Il Il | Il —1 [ |



https://schulenbergmusic.org/wp-content/uploads/2013/09/cpeb_ex4_1a_w65_7_2_late_midi_only1.mid
https://schulenbergmusic.org/wp-content/uploads/2013/09/cpeb_ex4_1b_w65_9_2_late_midi_only1.mid
https://schulenbergmusic.org/wp-content/uploads/2013/09/cpeb_ex4_1b_w65_9_2_late_midi_only1.mid
https://schulenbergmusic.org/wp-content/uploads/2013/09/cpeb_ex4_1a_w65_7_2_early_midi_only1.mid
https://schulenbergmusic.org/wp-content/uploads/2013/09/cpeb_ex4_1b_w65_9_2_early_midi_only1.mid

Example 4.2. Sonata in A, W. 65/10, early version, movement 1, mm. 16-20
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Example 4.3. Sonata in B-flat, W. 65/9, early version, movement 1, mm. 24-26
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https://schulenbergmusic.org/wp-content/uploads/2013/09/cpeb_ex4_2_w65_10_1.mid
https://schulenbergmusic.org/wp-content/uploads/2013/09/cpeb_ex4_3_w65_9_1.mid

Example 4.4. Sonata in A minor, W. 65/2, movement 1, mm. 1-9, 11-13, and 1618

Allegro moderato
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https://schulenbergmusic.org/wp-content/uploads/2013/09/cpeb_ex4_4_w65_2_1.mid

Example 4.5. Variations on a Minuet by Locatelli, W. 118/7: opening of nos. 3, 6, and 19, with

parallels in J. S. Bach, Goldberg Variations, BWV 988, nos. 12, 5, and 8
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https://schulenbergmusic.org/wp-content/uploads/2013/09/cpeb_ex4_5_w118_7_midi_only.mid
https://schulenbergmusic.org/wp-content/uploads/2013/09/cpeb_ex4_5_bwv988_midi_only.mid

Example 4.6a. Locatelli, Sonata in G, movement 3, variation 2, mm. 1-4
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Example 4.6b. from Locatelli Variations, W. 118/7, no. 5; Minuet With Five Variations, W.
118/3, no. 1; Arioso With Seven Variations, W. 118/4, no. 2
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https://schulenbergmusic.org/wp-content/uploads/2013/09/cpeb_ex4_6a_locatelli_op2_10_3.mid
https://schulenbergmusic.org/wp-content/uploads/2013/09/cpeb_ex4_6b_w118_7_3_and_4.mid
https://schulenbergmusic.org/wp-content/uploads/2013/09/cpeb_ex4_6b_w118_7_3_and_4.mid

Example 4.7. Locatelli Variations, W. 118/7, no. 1, mm. 1-4, 9-12
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Example 4.8. Locatelli Variations, W. 118/7, no. 13, mm. 1-6
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https://schulenbergmusic.org/wp-content/uploads/2013/09/cpeb_ex4_7_w118_7_1.mid
https://schulenbergmusic.org/wp-content/uploads/2013/09/cpeb_ex4_8_w118_7_131.mid

Example 4.9. Sonata in G minor, W. 65/11, early version, mm. 1-8
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Example 4.10. Sonata in G minor, W. 65/11, movement 3: (a) early version, mm. 1-4: (b)

intermediate version, mm. 1—8
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https://schulenbergmusic.org/wp-content/uploads/2013/09/cpeb_ex4_9_w65_11_11.mid
https://schulenbergmusic.org/wp-content/uploads/2013/09/cpeb_ex4_10a-b_w65_11_31.mid
https://schulenbergmusic.org/wp-content/uploads/2013/09/cpeb_ex4_10a-b_w65_11_31.mid
https://schulenbergmusic.org/wp-content/uploads/2013/09/cpeb_ex4_10a-b_w65_11_31.mid
https://schulenbergmusic.org/wp-content/uploads/2013/09/cpeb_ex4_10a-b_w65_11_31.mid
https://schulenbergmusic.org/wp-content/uploads/2013/09/cpeb_ex4_10a-b_w65_11_31.mid
https://schulenbergmusic.org/wp-content/uploads/2013/09/cpeb_ex4_10a-b_w65_11_31.mid
https://schulenbergmusic.org/wp-content/uploads/2013/09/cpeb_ex4_10a-b_w65_11_31.mid
https://schulenbergmusic.org/wp-content/uploads/2013/09/cpeb_ex4_10a-b_w65_11_31.mid
https://schulenbergmusic.org/wp-content/uploads/2013/09/cpeb_ex4_10a-b_w65_11_31.mid
https://schulenbergmusic.org/wp-content/uploads/2013/09/cpeb_ex4_10a-b_w65_11_31.mid
https://schulenbergmusic.org/wp-content/uploads/2013/09/cpeb_ex4_10a-b_w65_11_31.mid
https://schulenbergmusic.org/wp-content/uploads/2013/09/cpeb_ex4_10a-b_w65_11_31.mid
https://schulenbergmusic.org/wp-content/uploads/2013/09/cpeb_ex4_10a-b_w65_11_31.mid
https://schulenbergmusic.org/wp-content/uploads/2013/09/cpeb_ex4_10a-b_w65_11_31.mid
https://schulenbergmusic.org/wp-content/uploads/2013/09/cpeb_ex4_10a-b_w65_11_31.mid
https://schulenbergmusic.org/wp-content/uploads/2013/09/cpeb_ex4_10a-b_w65_11_31.mid
https://schulenbergmusic.org/wp-content/uploads/2013/09/cpeb_ex4_10a-b_w65_11_31.mid
https://schulenbergmusic.org/wp-content/uploads/2013/09/cpeb_ex4_10a-b_w65_11_31.mid
https://schulenbergmusic.org/wp-content/uploads/2013/09/cpeb_ex4_10a-b_w65_11_31.mid
https://schulenbergmusic.org/wp-content/uploads/2013/09/cpeb_ex4_10a-b_w65_11_31.mid

Example 4.11. (a) Oboe Sonata in G Minor, W. 135, movement 1, mm. 7-8, 12—13; (b) Flute

Sonata in G, W. 134, movement 1, mm. 4-5

-

My e epm e

A

12
2D

7 (a)

-ﬁ.

ot

L
b
7

T g I
bl

|
g [ 1

I
h
P

I
& P
o—@

~—

fote®

76

Example 4.12a. Flute Sonata in E Minor, W. 124, movement 1, mm. 9-11
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Example 4.12b. J. S. Bach, Sonata in B Minor for Flute and Keyboard, BWV 1030, movement 1,

mm. 13-14, 23-24

13

@/

o

fe

2

0 4
l{“ﬁ n:ia
D)

E rvE T

Flute

Keyboard %

23

% 9| [ |
ks
“Tea i
|a e
ﬁ L o
‘ ﬁ w |
Onl q
A xﬁ LH%V f\;
L mﬂ .m__
ol |l
“mﬁ Bhas) i
L L
i N
ol
_FH= 4!
=3 Iy
e
[ Y]
Hﬂﬂﬂ HM L F
N NP F
S ————— A ——



https://schulenbergmusic.org/wp-content/uploads/2013/09/cpeb_ex4_11a-b_w135_and_1341.mid
https://schulenbergmusic.org/wp-content/uploads/2013/09/cpeb_ex4_11a-b_w135_and_1341.mid
https://schulenbergmusic.org/wp-content/uploads/2013/09/cpeb_ex4_12a_w1241.mid
https://schulenbergmusic.org/wp-content/uploads/2013/09/cpeb_ex4_12b_bwv10301.mid
https://schulenbergmusic.org/wp-content/uploads/2013/09/cpeb_ex4_12b_bwv10301.mid

Example 4.13. Suite in E Minor, W. 65/4, late version, movement 3, mm. 19-23
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Example 4.14. Suite in E Minor, W. 65/4, early version, movement 3, mm. 29-33
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https://schulenbergmusic.org/wp-content/uploads/2013/09/cpeb_ex4_13_w65_4_31.mid
https://schulenbergmusic.org/wp-content/uploads/2013/09/cpeb_ex4_14_w65_4_3_early1.mid

Example 4.15. Ich bin vergniigt mit meinem Stande, movement 1, opening, (a) initial and (b)
revised readings
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https://schulenbergmusic.org/wp-content/uploads/2013/09/cpeb_ex4_15a-b_cantata_11.mid
https://schulenbergmusic.org/wp-content/uploads/2013/09/cpeb_ex4_15a-b_cantata_11.mid

Example 4.16. (a) Ich bin vergniigt mit meinem Stande, movement 3. mm. 20-7; (b) J. S. Bach,
Komm, du stisse Todesstunde, BWV 161, movement 3, mm. 11-16
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https://schulenbergmusic.org/wp-content/uploads/2013/09/cpeb_ex4_16a-b_cantata_3_bwv161_31.mid
https://schulenbergmusic.org/wp-content/uploads/2013/09/cpeb_ex4_16a-b_cantata_3_bwv161_31.mid

Example 4.17a. “Reiflt euch los,” BWV 224, mm. 21-25
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Example 4.17b. Ich bin vergniigt mit meinem Stande, movement 1, mm. 12-15
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https://schulenbergmusic.org/wp-content/uploads/2013/09/cpeb_ex4_17a_bwv2241.mid
https://schulenbergmusic.org/wp-content/uploads/2013/09/cpeb_ex4_17b_cantata_11.mid

Example 4.18a. J. S. Bach, Coffee Cantata, BWV 211, movement 2, mm. 3b—5a and 13b—15a
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https://schulenbergmusic.org/wp-content/uploads/2013/09/cpeb_ex4_18a_bwv211_21.mid
https://schulenbergmusic.org/wp-content/uploads/2013/09/cpeb_ex4_18b_bwv2241.mid

Example 4.19. (a) J. S. Bach, St. Matthew Passion, BWV 244. no. 11, mm. 35b—39: (b) Ich bin

vergniigt mit meinem Stande, movement 3, mm. 115-26
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https://schulenbergmusic.org/wp-content/uploads/2013/09/cpeb_ex4_19a-b_bwv244_11_and_cantata_31.mid
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Example 4.20. Ich bin vergoniigt mit meinem Stande, movement 1, mm. 615 (asterisks mark the
transposed form of the B-A-C-H motive)
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Example 4.21. Ich bin vergniigt mit meinem Stande, movement 3, mm. 75-84
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