David Schulenberg
The Music of Carl Philipp Emanuel Bach
Examples for Chapter 3

Click on the caption for each example for an audio version.

Example 3.1. Suite in E minor, W. 65/4, early version, movement 3, (a) mm. 1-2. (b) mm. 1718
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Example 3.2. (a) Suite in E minor, W. 65/4, early version, movement 3, mm. 811a: (b) Scherzo
in E minor, BWV 844a, mm. 31-34
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https://schulenbergmusic.org/wp-content/uploads/2013/09/cpeb_ex3_1a-b_w65_4_3.mid
https://schulenbergmusic.org/wp-content/uploads/2013/09/cpeb_ex3_1a-b_w65_4_3.mid
https://schulenbergmusic.org/wp-content/uploads/2014/03/cpeb_ex3_2a-b_w65_4_3_bwv844a.mid
https://schulenbergmusic.org/wp-content/uploads/2014/03/cpeb_ex3_2a-b_w65_4_3_bwv844a.mid
https://schulenbergmusic.org/wp-content/uploads/2014/03/cpeb_ex3_2a-b_w65_4_3_bwv844a.mid
https://schulenbergmusic.org/wp-content/uploads/2014/03/cpeb_ex3_2a-b_w65_4_3_bwv844a.mid
https://schulenbergmusic.org/wp-content/uploads/2014/03/cpeb_ex3_2a-b_w65_4_3_bwv844a.mid
https://schulenbergmusic.org/wp-content/uploads/2014/03/cpeb_ex3_2a-b_w65_4_3_bwv844a.mid
https://schulenbergmusic.org/wp-content/uploads/2014/03/cpeb_ex3_2a-b_w65_4_3_bwv844a.mid
https://schulenbergmusic.org/wp-content/uploads/2014/03/cpeb_ex3_2a-b_w65_4_3_bwv844a.mid
https://schulenbergmusic.org/wp-content/uploads/2014/03/cpeb_ex3_2a-b_w65_4_3_bwv844a.mid
https://schulenbergmusic.org/wp-content/uploads/2014/03/cpeb_ex3_2a-b_w65_4_3_bwv844a.mid
https://schulenbergmusic.org/wp-content/uploads/2014/03/cpeb_ex3_2a-b_w65_4_3_bwv844a.mid
https://schulenbergmusic.org/wp-content/uploads/2014/03/cpeb_ex3_2a-b_w65_4_3_bwv844a.mid
https://schulenbergmusic.org/wp-content/uploads/2014/03/cpeb_ex3_2a-b_w65_4_3_bwv844a.mid
https://schulenbergmusic.org/wp-content/uploads/2014/03/cpeb_ex3_2a-b_w65_4_3_bwv844a.mid

Example 3.3. Suite in G (CPEBCW 1/8.2. no. 68), (a) movement 2, mm. 17-20; (b) movement 1,

mm. 5-8a
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Example 3.4. (a) W. F. Bach, Minuet in G minor, F. 25/1, mm. 1-4; (b) Minuetin C, W. 111,

mm. 1-6
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https://schulenbergmusic.org/wp-content/uploads/2013/09/cpeb_ex3_3a-b_bwv_anh_125.mid
https://schulenbergmusic.org/wp-content/uploads/2013/09/cpeb_ex3_3a-b_bwv_anh_125.mid
https://schulenbergmusic.org/wp-content/uploads/2013/09/cpeb_ex3_4a-b_f25_w111.mid
https://schulenbergmusic.org/wp-content/uploads/2013/09/cpeb_ex3_4a-b_f25_w111.mid

Example 3.5. Anonymous suite in G from P 368, fascicle 11: (a) Sarabande, mm. 1-4; (b)
“Paisane.” mm. 1-4: (¢) Gigue, mm. 1-4
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https://schulenbergmusic.org/wp-content/uploads/2013/09/cpeb_ex3_5a-c_P368.mid
https://schulenbergmusic.org/wp-content/uploads/2013/09/cpeb_ex3_5a-c_P368.mid

Example 3.6. Sonata in E-flat, W. 65/7, late version, movement 1, mm. 45—64, with

corresponding measures of early version on lower staves
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http://faculty.wagner.edu/david-schulenberg/files/2013/09/cpeb_ex3_6a_w65_7_1_midi_only.mid
https://schulenbergmusic.org/wp-content/uploads/2013/09/cpeb_ex3_6b_w65_7_1_midi_only.mid

Example 3.7. Sonata in F, W. 65/1, movement 1, mm. 1-31, showing possible cut corresponding

to lost early version

Allegro
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These measures skipped in hypothetical early version
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https://schulenbergmusic.org/wp-content/uploads/2013/09/cpeb_ex3_7_w65_1_1_midi_only.mid
https://schulenbergmusic.org/wp-content/uploads/2013/09/cpeb_ex3_7_w65_1_1_early_version_midi_only.mid

Example 3.8. (a) Sonata in B minor for keyboard and violin, W. 71, movement 3, mm. 14, (b) J.

S. Bach, Sonata in B minor for keyboard and violin, BWV 1014, movement 1, mm. 1-7

Adagio
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https://schulenbergmusic.org/wp-content/uploads/2013/09/cpeb_ex3_8a-b_w71_bwv1014.mid
https://schulenbergmusic.org/wp-content/uploads/2013/09/cpeb_ex3_8a-b_w71_bwv1014.mid
https://schulenbergmusic.org/wp-content/uploads/2013/09/cpeb_ex3_8a-b_w71_bwv1014.mid

Example 3.9. (a) J. S. Bach, Trio in C Minor from the Musical Offering, BWV 1079, movement
3, mm. 22-24: (b) Trio in A Minor, W. 148, movement 2, mm. 13-15
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https://schulenbergmusic.org/wp-content/uploads/2013/09/cpeb_ex3_9_bwv1079_w148.mid
https://schulenbergmusic.org/wp-content/uploads/2013/09/cpeb_ex3_9_bwv1079_w148.mid

Example 3.10. Trio in G for flute, violin, and bass, W. 144, movement 3, mm. 112-27
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https://schulenbergmusic.org/wp-content/uploads/2013/09/cpeb_ex3_10_w144.mid

Example 3.11. Sonata in D for keyboard and violin, W. 71, movement 1, mm. 29-43

N
P — %
T —
—

I I

]

1
I
I

,

|
e

() )
y/
x
D]

p™ AN V) ]
ho!
hl
. o
") M o)
ho!
bl

[ £an
ANV
[y
FaY

Keyboard %

s oy

L
PY

|

H

33
0

§n e
i
e ) T
bl O ) I v
- Py

=

NP N2 N2
QL TR e
sl Bl
Gl S CIH S T8
o e
e
ol e
e
i $me s
e Ty i3
i
BL m”
2l
| i N
T o
o |
o |
YN
Q
Y
Nwﬁ
WH ﬁw -
SN *® e
&
o/
o/
NG NER M



https://schulenbergmusic.org/wp-content/uploads/2013/09/cpeb_ex3_11_w71.mid

Example 3.12. Trio in C for flute, violin, and bass, W. 147, movement 1, mm. 1218
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Example 3.13. Sonata in D minor for keyboard and violin, BWV 1036, movement 1, mm. 1-7
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https://schulenbergmusic.org/wp-content/uploads/2013/09/cpeb_ex3_12_w147_1.mid
https://schulenbergmusic.org/wp-content/uploads/2013/09/cpeb_ex3_13_bwv1036.mid

Example 3.14. (a) Sonata in D minor for keyboard and violin, BWV 1036, movement 3, mm.

34-41: (b) Trio in D minor for flute, violin, and bass, W. 145, movement 2, mm. 4855
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https://schulenbergmusic.org/wp-content/uploads/2013/09/cpeb_ex3_14a-b_bwv1036_w145.mid
https://schulenbergmusic.org/wp-content/uploads/2013/09/cpeb_ex3_14a-b_bwv1036_w145.mid
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