
Music 242: Proseminar in Baroque Music:
Genre, Style, and Form in Eighteenth-Century Music (Fall 1998)

Instructor: David Schulenberg (Hill Annex, Rm. 1; office hours Tu 11-12, Th 1-2
Meetings: Thursdays 2-5 (Hill 205)

This course will investigate genre, style, and form in eighteenth-century music.  The concept of genre 
is central to modern views of Western music and music history; it has also been a major topic in recent 
literary, linguistic, and anthropological theory.  Focusing on the instrumental music of J.S. Bach, this 
seminar will explore classical and modern definitions of genre by theorists, their applicability to 
musical works, and problems of music historiography and analysis relating to genre.  A particular 
concern will be the emergence of the sonata and the concerto as distinct genres during the eighteenth 
century and their intertextual relationships to aria, recitative, and other vocal types.  Seminar 
participants will prepare short written reports for presentation to the group and a final term paper.

Our goals will be: to gain an intimate knowledge of the musical works studied; to become familiar with
recent scholarly writing concerning genre in these works; to understand the intellectual and musical 
background to the composition of these works; and to develop our own ways of analyzing and 
understanding the historical genres that they represent.

Plan of work: Each week, seminar members will be expected to report on and discuss assigned reading 
and/or musical selections; they will also be asked to formulate questions and to investigate them by 
pursuing additional reading and listening as well as independent analysis.  Findings will be regularly 
presented in short written reports (3-5 pages) also delivered orally to the group, which will also serve as
the basis of further discussion; topics will range from sources and editions to criticism and analysis.

In addition, participants will submit a term paper at least 15 pages long (exclusive of notes, examples, 
and tables).  This paper will be on any one genre employed by J. S. Bach; it will seek to identify how 
the genre in question was defined or understood by Bach's contemporaries and how Bach follows or 
does not follow the conventions of that genre in his own compositions. The paper may incorporate 
portions of presentations previously prepared for the seminar.  A twenty-minute aural presentation of 
this paper to the group will serve as the final examination.  A 150-word abstract of each paper, stating 
the proposed topic and general approach, is due four weeks before the final meeting; attached to this 
abstract should be a bibliography.  A rough draft is due two weeks before the end of the semester.

During the first two weeks of the semester, I will meet with each member of the class to discuss his or 
her expectations of the course and particular interests.  Students should come prepared to indicate any 
special topics, readings, or other matter that they would like to pursue, and we will try to find ways of 
incorporating these into their work for the course.  I will also meet on a regular basis with each member
to discuss their work and contributions to the course and, especially, the final paper.

Grades will be based on attendance and participation (approximately 25%), short written reports (25%),
and term paper (50%).  Acceptable work will receive a P; work significantly above average will receive
an H.  Attendance is mandatory; failure to attend meetings or to contribute constructively to 
discussions, as well as late or inadequate written work, will be grounds for an L.
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idem, Bach and the Patterns of Invention (Cambridge, Mass.: Harvard University Press, 1996), 103ff.
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Musical works to be studied

Albinoni: Concertos (especially Opp. 7 and 9)

Vivaldi: Concertos (especially Op. 3); cantatas

Telemann: quartet sonatas and concertos (especially works ed. in Telemann: Musikalische Werke, vols. 
11, 28); early cantatas and operas

J.S. Bach: Violin Concerts and Brandenburg Concertos; English Suites (preludes); obbligato-cembalo 
sonatas; Cantatas 172, 120, 207; organ settings of Allein Gott, BWV 662-3, 675-7; organ fugues in E 
minor, "Wedge," BWV 548, and C, BWV 546 (to compare with BWV 593/1, noting Williams's 
discussion of "sporadic recapitulation" in 1:148)

MEETING DATE TOPIC
1 8/20 What is genre? What are some Baroque genres?
2 8/27 Literary theories of genre
3 9/3 Theories of musical genre
4 9/10 18th-century definitions of selected genres
5 9/17 Bach cantatas
6 9/24
7 10/1 Concerto
8 10/8
-- 10/15 (Fall break)
9 10/22 Sonata
-- 10/29 (AMS)
10 11/5 ABSTRACT OF PAPER DUE
11 11/12 Chorale
12 11/19
-- 11/26 (Thanksgiving)  ROUGH DRAFT OF PAPER DUE 11/25
13 12/3 Fugue

12/16, noon  FINAL EXAM: reading of papers


