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Vogel, Harald. “Zur Spielweise der Musik für Tasteninstrumente um 1600 / Keyboard Playing 
Techniques around 1600.” In his edition of Samuel Scheidt, Tabulatura nova, part 2 (Wiesbaden: 
Breitkopf & Härtel, 1999), pp. 145–80.

A few relevant publications of my own

“Expression and Authenticity in the Harpsichord Works of J.S. Bach,” Journal of Musicology 8 (1990):
449–76

“La toccata del primo barocco e l’avvento della tonalità,” Rivista italiana di musicologia 27 (1992): 
103–23 (English version online)
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“The Keyboard Works of William Byrd: Some Questions of Attribution, Chronology, and Style,” 
Musica Disciplina 47 (1993): 99–121

“Some Problems of Text, Attribution, and Performance in Early Italian Baroque Keyboard Music,” 
Journal of Seventeenth-Century Music 4.1 (1998; online)

“Ornaments, Fingerings, and Authorship: Persistent Questions About English Keyboard Music circa 
1600,” Early Keyboard Journal 30 (2013): 27–51

“Consistency and Inconsistency in Historical Keyboard Fingering,” Tangents: The Bulletin of the 
Boston Clavichord Society, no. 42 (fall 2017), pp. 1, 5; reprinted in The British Clavichord Societ 
Newsletter, no. 70 (February 2018), 3–6 (longer version online)

Works discussed (scores at the end of this file)

Johann Jacob Froberger (1616–67): Toccata XII, no. 6 from Vienna, Österreichische 
Nationalbibliothek, Mus. Hs. 18707 (autograph, known as Libro 4)

William Byrd (1539 or 1540–1623): The Galliard to the Third Pavian (BK 14b), from London, British 
Library, MS 1591 (My Lady Nevell’s Book)

Examples

1. Early keyboard fingering, with slurs that it supposedly implies, from Dolmetsch, The Interpretation 
of  the Music of the XVIIth and XVIIIth Centuries, pp. 380–381,

https://4hlxx40786q1osp7b1b814j8co-wpengine.netdna-ssl.com/david-schulenberg/files/2018/05/Frescobaldi-Froberger_Fingering.pdf
http://sscm-jscm.org/v4/no1/schulenberg.html


2. Emanuel Soncino, Preludio, from London, British Library, Additional MS 31403,
(a) mm. 1–8;

(b) mm. 20–30



3. Emanuel Soncino, Fantasia (“Cromatica”), opening, from London, British Library, Additional MS 
36661, p. 130

4. William Byrd: Prelude (BK 24), opening, from Parthenia (London, 1612 or 1613)



5. Diruta, Il transilvano, illustrations of groppi, vol. 1, p. 18 

6. Edward Bevin, illustration of ornaments (“Graces in Play”), from London, British Library, 
Additional MS 31403, p. 5 (with transcription)



7. Diruta, illustrations of tremoli, from Il transilvano, vol. 1, p. 20



8. Claudio Merulo: Toccata primo, opening, from Toccate d’intavolatura d’organo, libro primo (Rome,
1598)

9. John Bull: Prelude (BuK 121, complete), from London, British Library, Additional MS 31403; some 
fingerings from concordant manuscripts (possible modern fingerings for m. 1 in brackets)



10. Byrd, Galliard to the Third Pavian (BK 14b), first reprise, from London, British Library, MS 1591 
(My Lady Nevell’s Book), f. 70

11. ?Girolamo Frescobaldi, Toccata seconda from Biblioteca Apostolica Vaticana, Chigi, Q.IV.25 
(“Chigi 25”), final section



12. ?Frescobaldi, Toccata seconda from Chigi 25, with fingerings suggested by Diruta and Banchieri

13. Hotteterre, Principes de la flûte traversière (from the edition of Amsterdam: Roger, 1728), p. 22

14. Quantz, Versuch einer Anweisung die flöte traversiere zu spielen, from Tabula 3



15. Frescobaldi, Toccata prima from Il secondo libro di toccate, with possible fingering after Diruta

16. Byrd, “The iij pauian” (BK 14a), from London, British Library, MS Mus. 1591 (My Lady Nevell’s 
Book)



Froberger: Toccata XII







Byrd : The Galliard to the Third Pavian (My Lady Nevell’s Book)




