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Examples

1. Early keyboard fingering, with slurs that it supposedly implies, from Dolmetsch, The Interpretation
of the Music of the XVIIth and XVIIIth Centuries, pp. 380-381,
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2. Emanuel Soncino, Preludio, from London, British Library, Additional MS 31403,
Preludio

(a) mm. 1-8;
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(b) mm. 20-30
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3. Emanuel Soncino, Fantasia (“Cromatica’), opening, from London, British Library, Additional MS

36661, p. 130
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4. William Byrd: Prelude (BK 24), opening, from Parthenia (London, 1612 or 1613)



5. Diruta, 1l transilvano, illustrations of groppi, vol. 1, p. 18

AT ST e v v S SCv,

Come fi deueno far Ii groppi,

Dir.  Cireail far li Groppise Tremoliyne daré diu ifsprima di
L Circ : erfi c/f-mpifsprima dico delli Groppische i finmno mifli, ¢i
: A ; f » no
{:mmu ime cromeor 'fem:mme,'@' anco con le femicromeye biferome. E fi trouafzﬁ in ditf;& moz'" ooy
cndo difcendendo, € in accadentia, come per yli effempi manifefio fi vede s

I modo di far G i
o di far rnp[u. sy Vel

'ét-ﬁ-g = % '.'} g f_. ._ﬂ'v 3 !J'i;' i_g

-
e e M = e 5 e et e g =

17

| P T ) T N

RK‘K___.___.__________ Y d =

G e 'h g . Groppi di Accadentia, i

WK TS 7N N 0 3 i )
E }3;3,} "jrg ..%.f—i!ééﬁ ’H:g::& K\N 'x;ti i_ﬁ_" b i‘g‘ z

pre e R
....... e TR '_-%;g{gg

i

HPH

1 ’
I.H,f'
i
BE

.-
%l
‘ 1

6. Edward Bevin, illustration of ornaments (“Graces in Play”), from London, British Library,
Additional MS 31403, p. 5 (with transcription)
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7. Diruta, illustrations of tremoli, from I/ transilvano, vol. 1, p. 20

Tremoli fopra le minime.
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8. Claudio Merulo: Toccata primo, opening, from Toccate d’intavolatura d’organo, libro primo (Rome,
1598)
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9. John Bull: Prelude (BuK 121, complete), from London, British Library, Additional MS 31403; some
fingerings from concordant manuscripts (possible modern fingerings for m. 1 in brackets)
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10. Byrd, Galliard to the Third Pavian (BK 14b), first reprise, from London, British Library, MS 1591

(My Lady Nevell’s Book), f. 70

11. ?Girolamo Frescobaldi, Toccata seconda from Biblioteca Apostolica Vaticana, Chigi, Q.IV.25

(“Chigi 25”), final section
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12. ?Frescobaldi, Toccata seconda from Chigi 25, with fingerings suggested by Diruta and Banchieri
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13. Hotteterre, Principes de la fliite traversiere (from the edition of Amsterdam: Roger, 1728), p. 22
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14. Quantz, Versuch einer Anweisung die flote traversiere zu spielen, from Tabula 3
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15. Frescobaldi, Toccata prima from Il secondo libro di toccate, with possible fingering after Diruta
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16. Byrd, “The iij pauian” (BK 14a), from London, British Library, MS Mus. 1591 (My Lady Nevell’s

Book)
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Byrd : The Galliard to the Third Pavian (My Lady Nevell’s Book)

15. THE GALLIARDE TO THE THIRD PAVIAN.
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