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Publications referred to

Banchieri, Adriano. Conclusioni nel suono dell’organo. Bologna: Rossi, 1609. Translated by Lee R.

Garrett as Conclusions for Playing the Organ. Colorado Springs: Colorado College Music Press, 1982.
(See extract below.)

Diruta, Girolamo. Il Transilvano: Dialogo sopra il vero modo di sonar organi, e i instromenti da
penna, vol. 1. Venice: Vincenti, 1593 (numerous reprints). Translation by Murray C. Bradshaw and
Edward J. Soehnlen as “The Transylvanian” (Il transilvano). Two volumes. Henryville: Institute of
Medizval Music, 1975. (See extract on last page of this handout.)

Lindley, Mark. “An Introduction to Alessandro Scarlatti’s ‘Toccata prima.’” Early Music 10 (1982):
333-39.

Vogel, Harald. “Zur Spielweise der Musik fiir Tasteninstrumente um 1600 / Keyboard Plaing
Techniques around 1600.” In his edition of Samuel Scheidt, Tabulatura nova, part 2 (Wiesbaden:
Breitkopf & Hartel, 1999), pp. 145-80.
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1. ?Girolamo Frescobaldi (1583—-1643), Toccata seconda from Biblioteca Apostolica Vaticana, Chigi,

Q.IV.25 (“Chigi 25”)
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after Diruta:

after Banchieri (7):
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2. ?Frescobaldi, Toccata seconda from Chigi 25, with fingerings and groupings suggested by Diruta

and Banchieri



3. John Bull (?1562/3-1628), Pracludium (BuK 121), from London, British Library, Additional ms.
31403, including original and possible modern fingerings
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4. Alessandro Scarlatti (1660—1725), Toccata prima from London, British Library, Add. ms. 32161 (and
other sources), as given by Lindley, ex. 1
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5. Jacques Hotteterre le Romain (1673—1763), Principes de la fliite traversiere (Paris, 1707), from the
edition of Amsterdam: Roger, 1728, p. 22
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6. Johann Joachim Quantz (1697—-1773), Versuch einer Anweisung die flote traversiere zu spielen
(Berlin: Voss, 1752), from Tabula 3
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7. Frescobaldi, Toccata prima from Il secondo libro di toccate (“Libro 2,” Rome: Borbone, 1637), with
possible fingering after Diruta
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8. William Byrd (1543-1623), “The iij pauian,” BK 14a, from London, British Library, MS Mus. 1591
(My Ladye Nevells Booke)
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9. Byrd, “The galliarde to the same [the third pavan],” BK 14b, from the Nevell book, with possible
historical and modern fingerings (beaming of small note values modernized for greater legibility)
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10. Byrd, keyboard arrangement of John Dowland, Lachrimae Pavan, BK 54, from London, British
Library, R.M. 24.d.3 (Will Foster’s Virginal Book), with original fingering (see extract on last page

below)
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11. Jan Pieterszoon Sweelinck (1562—-1621), Toccata C1, with fingerings from Berlin, Staatsbibliothek
zu Berlin—Preuflischer Kulturbesitz, Mus. MS Lynar A 1
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12. Anonymous, Praeludium ex G, from Wolfenbiittel, Herzog August Bibliothek, Codex Guelf 1055
(Helmstedt Tabulature, 1641), as given by Vogel, p. 152
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. Libro P* (Rome: Borbone, 1637), with

13. Frescobaldi, Toccata prima from Toccate d’intavolatura . .

possible “eclectic” fingerings

3

| [ g "7

[T 1V [NV 1

N AN

[

I

L/

J

7]

Do

o

p” A
Hen > C e ®_20f
ANIYJ I It N
Y] [

}ﬁg/—\\ P

J

Z Hh U |

I

| 1EE
o N
||| L ]
| mw- o
ﬂ —N avs
BL
v _Hi.
Y H_ ~
. SN e
N
< 7T
e L.
NG N
S

1]

W ——— ===
N I N N A N

T ®

~9

“
LB

B

elr’/——/::\\gll

[ T
Id:l I\
.nH..-
W
L
Plam
SE=EREL
W -0 \xm\
LHH_'
N
J o
e
TR 8| |
o
o
o
TR N
[En . N
N 6
11
‘\)\'\

1=




14. Frescobaldi, Toccata nona from Libro 2, with possible fingering
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15. Frescobaldi, Toccata decima from Libro 2
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16. Johann Jacob Froberger (1616-67), concluding passages in Toccatas 3, 7, 10, and 12, from the
autograph manuscripts Vienna, Osterreichische Nationalbibliothek, Mus. Hss. 18706 (“Libro 2””) and

18707 (“Libro 4”)
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