(
= N || el
/,lO. . tae] ré
—
M ||H L 1 \ L ||
hm { 108 o o | 1088
m
: A »
M Ol L Lﬂl
e ||f
O TN I
N Pram
2 VS p.%
o
O sy .
.m 1
= N
o1 (Y
m 'Yl
p W7 ! il
- N
SIS ITEN
S i A
||
M p_
an Sl » AN
< Slelll o (oo L
5
T | | |
S | 11 tae] g
M
e |
=] |
“ L ~ ™ (o | 1REN
L N
&0 2 o
L | 5 1
- .W | w M THo_— m
= . S
| A
1 Imhv
NG NG
1 {
e
DAY U~ e o
258 52 & %
g2 57 3 @
> 2 h

[H
)
=
g 1 1
S _
2 i et
¥
s IIID/ BEA
s
=
W ]
~ ¢ ¢
s
N
«M i TR
SRR
< [[B%
AA. TT® R | fd Q|
T S
N
| 1N Mol UL
S =
7
j MThd_ Q|
] iy
IIN e _
]| ||d,h_w Q[
% e wl
- Nt Ay
Y|
| 10N \{AW.. 1T
el
& -
[ 108 TR ]
\o T |
|~ Y
N _«
_|en _len |
“NEe NG
1 {
————————

14

] M m—Hm W. m il

~ %}

W & H u W o\
3 % 5 [N
= =

] % |¢ S
< i o
» B o

|| & % ol
Sl it Ny
A
V

||| § ﬁ "I
» N o
.

2 o |

MR ]
% & mlﬁu o
S. | 1] kﬂ)i

I @) TH Ly

»
IR N
|\
|AE-W | 1N
]
/
\
! ) "I}
N FR
AAH..- LHH’
! < | ) e
St Vi

Iy
S Il —o QL]
mfﬂj

. N M \
® s "Il |
B

Wb L RN | | |

I R 1‘~
S Y m ]

D 0 ARY 8

| e [ ™ [~

|mhv |mhv _len

N NG M

\ (
S ——E A ————

S
N
3
1 . = )
el R o
o § RiEL
1 S L1
Ll M ]
ﬁ N
1| S RET N
S Wl S e
s | 3 i
2 U] 2
[ T™w -
\ S % g, fua
i S
S Y| s ’
| =
S - )
S SN S 4] o~ (1
% | ™ = M E 1—
= 2
Ay H g ¢! m o
vo D e N
| | w
o - Yl 2
il m
BE O
ol 8 o g
B\ 5,
- Y& =
JW .III p taye] k' M
£
(]
~{ |1 e}
[=}
<
'W A o ld .WI L"n.m
i L R
I <
=
Q[ L] g m
erhl =
<
RN 4 1] IS
b >
L1 BE [ [ | |
g .m . g
o MM z
S M 1 | | >
& T 3
—1 Selll V ] i~ g
< & g
U
N 1 N m
O
SN N 2
\ ( %
e



'3
S
S g N
- W || e
S (0 m 5
S0 N S 1o
Rl s ihes n_J
5 = ]
2 S | NL.000
M . 5 = [ ]
o YA m ENRE o
S SE N
m I m h o | K]
S =Ty @
Yy S W JEx
2 =R
.m ."hV, ( o k]
D) E SN
M m nwr
~ I 1> I..LD_I
E 2
W L—u_m\ /
S % /
- = [N
L S 1L _IAC 9
= T R [Wl4]
A = S
LIRS
o m M iele_ N
S )
e STl e
.ma e ol
=
s 8|
i SN N
=
5 =
T 10/ Mol Q]
[y 5|/l
m 2 L |
2 >~ 8
e 9] e e ,
o0 4+ @ ~
%) N ~ &
= I
o | g
A R = g m
o g o o
.Hqu <
o~ m | |
o M
|DID G|UID IDID
_len _|en Ei.N
=t ole
"N N M
1 {

|

Presto

Allegretto

43

T N
| | [ =

I

el Ha

§ =

M oL imNA Y
i 8 1l

=2

m =
o[ So VLWUY I

M | |
i
s s
i

=

El ! | 10
L1l T , JER

1 1 LR .H-H.

A\
- o6 | 1NEE
X
||| Lare] l
NP |
L Toald T
e H
[ =
1TQL [ L] ~t
£

[ S

e w ]

B m [ Hl[l
|| w BEJK I |1
L X

pmlu— <
2 T U]
..-ullu & L ~g
| N & &
$
S
] N | |
)
T
VIV K IDIV |D|D
en mE.N en
e NOe AN
/l)\,\

1 1T ;nn.d
T T | TN
m=N Juﬂﬂ
% <
it [ H
Yy
S || L ]|
5 | 1S e k]
e}
3 X
...M L || 1T
SIS
FIE
S O S ™
S N i
= N FX N
N W R =
Z el o e
e (SN
]
Ilw | TN
H -
%I L ERN
] | ||
| INEE
Nk
| TN
]
N N
|
[ I
| N
[ =
| 1HE 1T
] | 1
[~ | N |~
. -~ | e
len e, e
(e} ole
"N NG GN
1
SI

59

E ! ang
k]
[T N
o o .
[y s
[M .W T® | 108
%I R
s BT
an B
o] ol
C
(
il s
/I
i 3 o
9] L 10
i MlL o q§ 1—
.W e M .P[h
kﬂwuﬂ
(s
|MLAJV R
|EA.NY | JER
= o]
(I
, By \'
f
! F\—
TN O
| A ]
DN a2 )
1 {
S ————— o ———




Te
o]
*

1

o | 1N
| B Yal
-
& (el ~ ,wM| el
ARHV
N
ol il
3
('Y E N
s
q
[ ¥ e ]
L] AHJ I
X
ol ol q
hd\
o mis.
_~ Ly
o | al L 11
=
q e N
Y 1
'l N ||
HJ N
Fl ol n
-
pram
XX
e | |
| N | ¢
] |Whv e
o0 N oo
9 NG N
1

~ =1

| — ™~ |

4 -
(Yl mt TYyi
f A
TT7e L L v
X
( ..
y K TYE
o L bhuni T
o L
| 18 | 1BNE [
i _g N rYai M
‘ | .
. |
|| L * 1 ..PII- p_
| ~
Im Im Im N Imhv N
olo <+
NG N A FNE N
1 \
I N —

)

0. Sang, expects Melan. to adopt his approach.
r

|

~

prmm———

[ & oo W ]
—Je |

o)



Allegretto

F:

il

HHS

be
|

Do

—_—

S

.

-

o

r
o

b

101

— /)

B
1fN " D U
Dj

con sord.
P. But he falls back into sadpess.

J

H

il
e

\
/7

el { YRER
QL L] k.
4 f
\ﬁll MToe QL
5 fep—
[ o Q]
XX
=
||_ elel_
||| re|e_ QL
A T -
Q|| ME= { YHER
'ull ¢ ™
. .I | p
Q| \uHﬁF TN
TTee— T8
:W Aw.ll e | e L 18
—
q
| BN e e A
(Y
'l T | 10N
N
'l
N
N = Q]
| | L] t~d
o] m ol
Agnll s [ EEE
TN
R | & | |
_ | &
o He len e
S ol
- NG o M
\

..UV.. 'mHVr f & o
5 o ml (Y8
M Un 19— \Lllu
$ \
S g o
S gL 3
N w.. . YANE TN
. s . N
= )
= ~ < ||
D = BNY
= [N 8
< 8w T
Q L
& || L aN
T 1
5
5 N 8
M /EHU' ¢
TR N
< el ol
m PN len
m ana [ 1aNe ( YEE
S |l .
S 1= i
A SERES
1 1
1
g g
IEL TN
|
G
| m
i~ ) .Mu. |m
el LN
Y
JXxT
A D ol IMlll
[~ | ¢
|m |m|nv Imh
e an f -~
& NG GN
1 {
N ———————

Presto

N

Allegretto

120

| ] ]
1 3 TR 1
s [
L
rm 'S
1 .9 { YE 1
—
S
S
S e
V
] M |,
%)
£ 1 (Y2
N
S ¢
~
I T.T-
W N
=
S ¢
Y
TR ﬁ_._}
m (YEl
S 6
" mo \.vl
7w Innll
“
L 1nNg
~d m (= | 18
\L— \\m tat T
A
PR FeleL
X i
] N
& o
| N | &
I | ¢
_len _len
™ ™ p
o NG G
S




Allegretto

U. Melan. answers properly.

[

1/

o

he @

r
'F.

V. But he then goes back Yo his unhappiness.
I/

el

A

.

X. He again invites Melan. tojoin him.

o

o

4r

/7

v h g
T

ar
~

L Y]

L/
o

it

t—

Presto

4

v
o
—

r

g op

I

W. Sang. tries again to show how ridiculous are Melan.'s thoughts.

128
— /)

{2y
[y
o)

1. He then makes a new suggestion.

o WL p

A3V

be e o

vh g
[®

r

)
A )
136
— f)

[ & oo W]

&)
—Je | ¥

iy

A
1

-

I M AL
AN

[T N L 18

| .

|

e o

uhH.-v pran

IIM_O y e

A

Pl

L/

Y. Melan. joins him.
i

senza sord.

Allegretto

144
— f)

&N D

A3V

o)
P’ 4
y 4%
e 7~ J
A3V
[y

=

o

A

rax]

hall DI

N,
»
Jq DSV
%I m i
RS
( I
s
\ ™ S o
H M (Y]
YRR %e]
o L E
N
7 ™ {mny .d. Q
= B4
B @l m | JERR R 8
i Jic! .
Sl 4
i [ W
:W L o ele
m. e B
)
QL doa W
N .m
™ e
kw M %
10 < [Ny =
M S
S e
salll & |1
|
£ = R
S |1
/L S T
lyi = [ =
[ 1] W 19 - A
V
S Hhlde
BELR.
| =3[
~  [n
<3J ] Z. |mhv
“NCo NG q
1
N —————————




162

i
1 | N
sV sWl
|| 'ﬁ ™
1 ] [
o
“anUR |
HH ﬁ e |
L)
_ \
|o|.0 la o~
o™ b
ol o 9
= .vl~ HL. B

1 HE ]
A xwﬂv | 7T
“) W
L 18 | 'T®
A N oU N
L% s /—
Tt
[ [9%e
blll M 3 o
| | |~
|mhv |Whv Imhv
NG NG N
1

L]I ] XX
L1 |
AT
L\I»U' f
(Y
Y °l [Yi
S
N QM
[ YH
e { YHHR
‘\I»U' e |of q
LY
| 10 o« L
=
[ 1S IM L1
9
| 1005 { 10 T8
Ll T |
e 2l
L]
LY
¥ 12 k]
1T .|
Z I ﬁ N
BBL]
'™ ] | |l
R | & | |
_ _«
o e ur.N i .L_
NG N N
\ {
. ———

o™ Ciml [
Ul Ol
| TR O
N L 1R
Eﬁ FJ“_
O 8
It |
o™ Ciml | |
1HU7 QM | | |
#u& J__g
'Yl ol |
ol A L] %
Om Ciml | |
'\ 'Yl i
& FL & L |
~NEre e &
1
S —————— o ————

| 158 T
_

[\ L 18 1]
HEL, u N J 1]
ool h

[ - |
o O 1]
o On 1]
<y e i

Y
ol l’l
ol A o
A %
(11
ol I\%.,‘ Y
Ll
ﬁ. f
ol |\m“ B N
o
Y
olll \m_l i o]
ﬂ /.
Wl & W ls T
ol
Y
&l .w\.f| | o
/.
ol o« 5
¢ Y
'y 1
[ 1R Q]
‘NG N
\
/‘\}\Il\




197

)
7

il

o oo
oo ue

»

—T

.

?Jg:

| —m—{ | —

(N 7 D

A3V

| e

N~ D T

A

—Je ¥

BB. Their discussion slackens; Sang. loses some of his fire.

P —
oo @

i

P —
oo

g

o
e

[ & oo W]

[ &7 . YL 0 A

A3V

215

V.vL ﬁ.
'\
.vlu ]ﬁ
o B |
(10 L
| «L’ EBL
(Y BEL
o T
Y
[ YHEN \0 T
ol '\
ﬂﬂw '\
il K '\
i '\
i '\
il . o
|
Y
q
i =
. ol
ho o
Al 'y ol
ﬂ. I
Mt ]
_i { aF
NCre € N
1
N ———————

CC. Melan. grows gloomy again.

224

g

o &

1]

1

A3V

&N~ D

~Je 1 ¥

Yl




Presto

g /4
= g
S Ve
s =
=8
= o
i~

S '«
S
2 &
S e
MHH
T

g
A

X

R

"

=

Allegretto

234

[ W 2 ]
ANV
[y

— /)

DD. He fully expresses his gloominess.

/7

Presto

Allegretto

241

SIS i
lard
e 7O N
XX
| £
4
'l I
2
Q.
XX
LY I
.
. -
Q |
Q
« o
' L
[ ol
= v v
Hom. i m
i} QL
[\
= Q]
= = [
N
o TPy
XX
£ £
o | &
_ | &
N _len
N9 M
{
. ———

Presto

FF. Melan. falls asleep gloomily.

248
— f)

he |be 2le e

Le ﬁ;h,' e

— GG Sang| continues|to make|fun of him, though stopping to see if he replies.

©
pp | T

[ £ o WL
Ay
hall DI

[ 7]
i

&
L H e

el

HH. Sang. amuses himself thus to the end.

]
1”4

o &
/

257

&N~ D

A3V

~ )

Yl

~Je 1 ¥




Adagio

1. Melan. grumbles and responds with a profound speech.

be

o o o o

ol .

13

S

v

con sord.

AN 7 DU ©
AN " D ©

A3V

[hold out all notes beneath slurs]

T

[ & oo W]

Clemm
S 1¢
N
: A
b ER1 D
=
= |
] Q)
i~ Ao -u
g el
&Y WLl
—
S
Ny N
m | |
e
g ||
= [ef
S o
S
2y
s =
<
=
S
m 'y
o -4
'Y
Sy N
“ AUIMWU
>l 1 1
)
e
L
)
o
Imhv
&N

R

4%

&)
—Je | ¥

1 1 |

b I

—_
. o

[P

T

===

e

A

"l

[p] [I— [S—

7
Il

&N D

A3V

o |

»
1 1

1 4

[ & oo WL 2 |

o e

[ Y}
AN
D)

1]

LE

| | & ~Z

=

h
N 2 D H™

&N~ D
A3V

[

|



A

13

T

ol

A

(N 7 D

14

N~ D

A3V

o)
17

(19 9
e
)
)
(N
il e
T 7%
s T
™ h! I Ml
[
s
w.}_ N | TS
[ 11 I
™ ™ w. |
gl
//-% kHl.
- .
ST
v ~
hY ik
3 [
) b I
» T
e
L
2
||I‘ ] |
»
L e
» ™
- | §
|m N Imh
o N a
{
I\/\,\

[l

Ne& @
1

20

™~

[ WV
ANV
o

:W | | |
N Nl . L
|.nyl
Lﬂ_HI
Y
Q
H N
L
(Y
o ol
'l m
~al H
o |
(q
s A4 A
-4 B
L L 18 3

hall DI

rax]

[p]

=
Y bed

]
o

[ ]
=|.= 1 %
den — N
11l e
K] - o
g ﬁ
&
%— N
I, s [0
e :
L5 Tl
& ||

q
[
i~ [ B
o
|
#I MLV
IR RS
wm 9[or T
I. M Hi LHH.
)
e Pa
o [ 18
ul
g t
i P
(| 1N |W_ 3
TTe 3 e ||
N
|~ | §
~ —_
_len _ _|e
NOo N+ M
N ———r

1/J)

-10-



26

TH.
T 4 v
u]IIU | |9 f
il YER
[||U/ [ SR
Q1
rﬁl e}
TR 1 o
i
q
T
L ) -hﬁ.“\. e
[ v 'y ~
Q]
||j S[9r o
N
i
R
mXx [ oo | S
[ = e "I
m »
ry
N e
N I e
| v I
il ] |
o NGo @
(

W"_EM

-
=

=

il

&

S e aa |

4
Irl

ml
r
oo

.

[ & oo W]

N~ D
<D
[y

o)
—Je | ¥

32

% (18
i~ L 18|
(I L
) 1S
TTe ] o
9
i L JRY
\
\d
LL R TR
hﬁ T
N i N
i \ N
[
9 TN
v 1
e ] On
.a_ . ui.E
e i~ ] //
. SR
'™ . o
Y ) [ Y
(Y
1 ﬁ.,ﬁu |
L 11
'l
Yl “N
Aa o <@ |
(Y]
Y
~ @]
| [~ o
mhv |m|nv Imhv
P N B
{
/‘\}\Il\

35

vl

Q|
[ 10
i -
L 18
i~ o]
(Y
[ 18
L 1 3
o
L 1N
L ) UOn m
<4 P
&
Ih ¥
J e ) v
~
|||‘ fNed m o m
L
'Y
NP [y
'Y ||
[ 1
[ 1
T O m ,
ﬁ\ég N
[ | ] . =
REAN
I |
L]
» e
N
[ ]
-nn ]
ﬁ[‘ Lwix]
e e ™
y B
T® ]
I-‘
[\
IIITNJ 1 9
R | & R
mhv |mhv mhv
NG NG AN
{
——————

-11 -



38

(N 7 D

[

P’ A
Y 4N
N~ D
ANIV4

Ha—

I/

o)
—Je ¥

vl

-
¥ e
T

* waaol _pseop?

vy
o @ oo

.L-J

>e

L4

==

" pp

40

[ & oo W]

o

1] & o

p®
e

[ & o WL 7 A

1/7)

- Y|
.

MM. He addresses Melan. harshly.

® _
e
|
|

»p

'

—
,

r
-

b

" 3

43

&N D

A3V

ads with Melan.

r
|
]

LL. Sang. ple
o

[ & oo WL ) 2

hall DI

rax]

S

p

Q0. Melan. repeats the idea. RR. The two express this idea together.
I

)
i

]
o

)

r
femm—

=

I
~—

=

is idea together.

h

r
|

==

two express t

.
pepf P""

RR. The
eeee,

PP, Sang. continuey the thought.

(Y
. -

: 'Y
.M 'Y

g o M ~
ow ™ ™ P
h |-

v s Op

Mo 3 ﬁ “—J
8 =
< 5 Ak

2 m oo f LHH -~
S S

= 2 q
~ .

S ﬁ_

0 .

g S

2 S
2 S

S 2
3 g ]
= S
S Ml 5
0 e N. ]

TN Z DN

/@ e
1
—————

-12 -



Allegro

o)

L1
. o |
e
Ay n
.
I Y r \—
s
[ 18
& | 18
Y = L AR
M/
Hy TN
e
= L
™|
?ﬂ | 18
HAL A
u/.
L}
[, of
e |
N
1)
M/
N
b | & JVII
3 pm Ml
3 M ] m
N @
n
[ |
N N ol
7z m\\v @

-

| |

IAY

A

o_bl.

| 4

e

o

T
o]

&

‘/Df

—-
D i i

L/

ir

o

o0 0o
geese
I

[ & an WL ) B
[ & oo WL ) A

A3V

17
(o> D@
PY) |

F2d e

T P

[ & oo WL ) 2

hall DI

rax]

| Yhs

L
| A
hall|

P

pla>~ pla™ o e

o Ml Q]
ﬂ k] S _HA....
N [ 1
o[ ~Qll] [ 1
XX
L N
il
('
M .
\ N | BN
™)
N i _Hd ||
] ' Q| |
~ m..-.
11
) 100 Q]
==
(1
(1
e i
L 1N ||
k)
1Y
m
_ _ |
N — 1
A N ols
aQ m 9 hyw "
\

l

-13 -




;e

>
7 ol ol o

=
[ 7]

3o
EIO

i

I

oo
[

o e

Gy o o

>
LY el el el 7]

/

o i i

L7 &

e &

[7]

ir [pl

Deo
e

v

e |7

| o o @

*

e

o

o

o]
i

Ll
o]

[ 1 T

[ [ 11

fe

b

(N~ D
ANV
N~ D
49

[ £ o WL
Ay

hall DI
AN 7V D |
ANV

H‘

-14 -

ol el

® &

~Je 1 ¥

aY




63

< T8 ele ,
B EXS
[ 1
LDnH
[ 18
r_ el 8 S
e
N
[ =
e o \
o M T L
(. -
ﬁ T7e
-y | 1L o™
] _xix]
1 &
L N ||
0y o | &
o~
~ !_._ ~d
il ezl
;|ﬁ i ol
-
I l
'l u '
| 10N e ]
N + uhH..v
IH 3 o
H
B
e TS [els 7%
| | |
m _n |
ml.N mrN e\
N N 6N
{

R
k) [ 18
R Ju
o QL
o QL
TT® 4Nl 1N k18
| i
1 i
Ly _“ﬂ..-.l
. VS el
[ =
‘ L 10
BEL 339 |
- e
i / R ufHLb’ L
19
L]
[ 18
el NS
ik
- -
|.=u o
A J.L
¥y
ﬂ T
i~ | || Un
I . v
Jla
L AN | | |
'Y o | &
L vl
v N i~
P &
" 999 |
| &
_ _« | &
N - _len
S N B
\ {
S?\

o e

.

e A A o

Fo £

R o A o A

P, le
=

o)
»p

N A A o

b

L LR
| Y
| 10 BRI
N Q)
T e Q)
S~ | YHE [
Al s
QL
o ]
. L
N o & _H.—L
BEE ) BEE ) Q |
s L\J
B |
i
I
( W] o
Sl S s
Nl ||
e \ Iﬁ
«GI .
|l.w|||
d 1
«0_ B
o NGe 1
{
S ———— o ————



r ]

1
1\ &

3o

N~ D

86
N3,

L/
&

o

@
o

TP Y S—

ehe

/7

N R o A

[

T

*

l
&=
|

B e o o
-16 -

o

PP
o eee

I

N o R o A

A

-

L

‘Ifch,

L/

P
il el il

¥

Peole p-

e M E

»
P

[

"

/7

s o o o
B el el
r

o o 0o
0 el il

o)
bl LN

[ oo WY
98

[ oo WY
Y

(Y 7D
103

—~ )
il (Y]

aY




'l
L1
Tnl (Y
('EE Y '_amﬁ SR
ﬁ i} ._
% ol
N | 1N
P RN
L o
e
’l [,
TN
[y
et
T o[
[ ]
T e ~!|¢
W]
o
B |
- i~
II - —oL
a1
L 1 aﬂv
e8! MH
"N N [N
1 {

118

q
Y
L AN
. 1
'l
L 18 o
FENIN
o AP
o o

R

Ao m e
€ o
q ll
ST _mw
ol i
Yl
a _mm.vl
| 100 f
=il ¢
fu/ (YN _H” H
- &l ] 1]
oy
{100
o |
BR o
ol
e o o]
o]
Q! ol
A RNy RSNy
NE N ™
\ (
/\/\I\

il e
ﬁ‘ |
|| R
i il e | |
3
L 1 TN
A N e F \HH!
| 1HEN 4 o[~
||
1A Sl ol
BL ) [,
(1
q
(10 [ Y
i v ‘ 4
_a
/ \0
ﬁ r N
I { YERE o~
|
e Al W
1T
Sy AN
N \
- f' m i~
- e || e | YEEN
-
M ﬁupg | 10N
| 108
| YREE “—4 | QL
RES a2
% BEE.N Tlen
NG N 6N
1
N ——— A —————

c» ] _
o e
)
hoa I MR
N 3 9]
. ] |
, Hl UR I I
\huA..oW B
/‘|II| 3 Unl
[ 1T
I“w.ll ¥ ov T
ERR A
/‘|II| 3 o™
 1nNe o o
Cn N T
V%lll ol W
* o (11
M [ 18
\ L 18
vt ¢/ [ 18
e
(Y | |
i~ DN* | |
ol i
X 111 | S il
(Y
il |
'._l 3 [ YHE
[y BREL) .rll_ ]
A i
A
I By J_.
A | e
K _ |
Ia) - N HL.N
B I/ CH ey
! {
——————

-17 -



- q
~ - Q] | | |
- q - q
- 1Y Onl HEL
> Q] ~q 1
.
L "I
b (Y [ JHE
e
'y | [
N 'y o
« L 18 g 188
| BN Onl 11
N i~ I&
M/
JH s,
| ¥
|mﬁ il UpE) I
N e
o jl\_ Jﬂ..-.lf
Jxu
3] LM Cn
A.n.
A
Jxu
[ N | e
-~ e |~
o ] _len .
g olo
~ N N
1 {
N ——

LN (L
]
sVl T
g i X BN
TR
L= #ﬁ_ i
. . |
K 108 K 1AN i
il q
.ﬁ., o
o i
0 | p ' ] p I
sal| | i
JY
N ( ﬁ Ppram
N&l
| (10
Aﬂa ( f#
i i il
Onl (YN
% o -
i ol
il . i
N i~ ]
Ll 1~ el
e N 3
1

&
e

e, o

A v a p p
| | Q|
S | I
| ﬁi
q o
o Y e |
«P mﬁ.
LB Ll mo
( N
. y v
L1 L 11
f. Mpﬁ. T
o . 2Py
“NEe N N
\
/‘\}\Il\

N .
ol o
q [ 10
.-i_ T .-im—
AN .Mw.l
i 108 o7
SN
SR LN
| 10N o~
A rd A
i Al
I I\
9
& TTTe S ML T
ﬁwd J
HH hv; I
| N
Hﬁ ol .
e
{ YO QL
] q
‘ﬂhv > .P\g T
W e L
NN e Tlen
“NEe NG M
1 {
S?\

- 18-



[/

cooe
o

A

L 4

2

JiZ)

[P e

¢ g

-19 -

1]

F

Py
L Y0 el il

el W

®

L N
®

®

[ 7]

il

163
— /)
N " D
[ oo WAV
P D
171
)

1
(e D

o)

/

he

185
)

[ an ML)
N3,
{1
A )

Y]

HEA
s
w5 |
|| —
u./
q
N
[ 1HR UL
i~ SN v
\ s
Il !
(Y
H N , oA [ 9
| [kl
Bk ] ,,'.II- 3
TT®
Un [ Y
/ 1)
v |.Mn.|| p_ |l
o~ [Nes =~ ~"33Q/
N N
| THEN
@ =
L
] — -
| 1HE gm
| 100
TS
Rl 1|
aEd B [T T Ffm
|18 b
Bk 188 h N
[ 9] -
o ] - e[ ele
| N e~ I o
| N ! —_
_len o0 N len
oo e~
o NG NEe
{ 1
N ———




Vi

—F=
e

o o0 o0 &
49— 0@

e

D | T

T el

fie

1

N7 D
A3V
[ a0 WY ]
o)
“Je | ¥
12
200
—~ ()
[ a0 YLV
[ & oo WV
o)
—Je |

‘e,

?

o o o o
49— 00

>
o @

=]
W

'.HI
[([rT

—~

L[]

o)
{2y
ANV

3

e e e e

0
e | ¥

JJ

.

P
e

J

pepeer o0

LY
_mmo_
LY

@

212
— /)

o,

-

N

o
Folhg |

T H™

1 ¥

P’ 4
[ & oo W ]

fen.

-20 -



219
~ )

/7

Py
Ll

[ a0 WY ]

225

[o]

'Y

—~

v

oo

231

o o o o
L4

[ o W0
L\‘BV
0
e | ¥

A3V

)

"DV o o o @

221 -



Carl Philipp Emanuel Bach (1714-88):
Sonata in C minor, W. 161/1 (“Program Trio”)

The most famous of C. P. E. Bach’s relatively few trio sonatas is the one in C minor which
appeared in score as the first of two in a printed edition entitled Zwey Trio. Published in 1751 by
Schmidt of Nuremberg, the piece had been composed two years earlier at Potsdam. It was
accompanied in the first edition by the sonata in B-flat for two violins (or flute and violin) and
continuo, written in 1748. A scan of this first edition is available online at
http://imslp.org/wiki/Trio_Sonata_in_C_minor, H.579 (Bach, Carl Philipp_Emanuel).

The C-minor trio is well known for its programmatic design, which the composer explains in a
preface as representing a dialog between a melancholy person (“Melancholicus”) and a livelier,
more cheerful one (“Sanguineus”). The preface includes a list of stages in the dialog, each cued
by a letter which also appears within the score. Further discussion of the piece can be found in
my book The Music of Carl Philipp Emanuel Bach (Rochester: University of Rochester Press,
2014), pp. 103—-6.

The sonata is almost always performed today by two violins and basso continuo, but the original
edition permits a second way of playing it, as a duo for one violin and obbligato keyboard. This
sort of substitution was a standard practice at mid-century Berlin, documented in other works of
C. P. E. Bach and in compositions by his Berlin colleagues such as Quantz. (An example by the
latter can be heard in my recording, with flutist Mary Oleskiewicz, of Quantz’s G-minor sonata
QV 2:35, on Hungaroton Classic HCD 32617, (p) 2011). Unfortunately, as the composer
explains in the preface, the score as published is inconvenient for this manner of performance,
for the keyboard player is meant to take the livelier first violin part, representing Sanguineus, but
as printed this part is separated from the bass line, which the keyboardist must also play.

The present score facilitates this alternate manner of performance by rearranging the parts,
placing the original first violin line on the middle staff. It also includes shortened English
versions of the composer’s programmatic rubrics, and it adds realizations of the unfigured bass
line as well as occasional further amplifications of the harmony in the keyboard part (all
additions appear in small notes). The second violin part is unchanged. The score is based on the
first edition together with the figured bass part in the manuscript Washington, Library of
Congress, M412.A2 B16, written by the composer’s assistant Hering.

The keyboard part might be played on either harpsichord or fortepiano; the latter will better
handle the many dynamic changes. Naturally the present realization provides only suggestions;
some chords are left incomplete, following the composer’s advice for galant accompaniment in
chapters 25-34 of his Versuch iiber die wahre Art das Clavier zu spielen, vol. 2 (Berlin, 1762);
chap. 6 in the English translation by William J. Mitchell (New York: Norton, 1949). Players may
derive some ideas from a performance by the editor recorded on March 30, 2016 at Wagner
College in New York City (movements 1-2; movement 3).

Further information about the work and its sources can be found in the introduction and critical
commentary for the edition by Christoph Wolff in volume 2/2.2 of Carl Philipp Emanuel Bach:
The Complete Works (Los Altos: Packard Humanities Institute, 2011). Wolft’s edition of the


http://faculty.wagner.edu/david-schulenberg/files/2016/07/Bach_C_P_E_w161_1-2.mp3
http://imslp.org/wiki/Trio_Sonata_in_C_minor,_H.579_(Bach,_Carl_Philipp_Emanuel)
http://faculty.wagner.edu/david-schulenberg/files/2016/07/Bach_C_P_E_w161_3.mp3

score, which incorporates Hering’s figured bass, is available online at
http://cpebach.org/pdfs/works/Series%2011/11-2-2/11-2-2-Wq161-1.pdf. Parts, including a second
violin part that can be used with the present edition, are available on the same website at
http://cpebach.org/license?file=I1-2-2-parts.html.

David Schulenberg
July 10, 2016


http://cpebach.org/license?file=II-2-2-parts.html
http://cpebach.org/pdfs/works/Series%20II/II-2-2/II-2-2-Wq161-1.pdf

