Sonata’ per 11 Cembalo . W.F. Bach, F. 202, ed. DS from P 368
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Edition completed 6/20/11. D B Mus. ms. Bach P 368 is the sole source according to Peter Wollny (who now lists it as BR A10).

‘Wollny identifies the copyist as Johann Friedlieb Zillig, Dresden organist.



11 I I

I 1 1 |

ﬁﬁ

& I | | &

9

———
i

=

1]

gl
Ch 4

|
V 4T I PN

45

~
!
I

L.

o .

13

=
_J_J_L‘;.j;mj_ I/

'lion
g

Col
7Y
2




‘m. N
ﬁ | i
I,

|
! 3
I
I |

—

-

-

.

o uﬁum
s-NEY
I-j

e~

I3
ok~ &L
LT v i =

o
\

3l

e

—

k4

A3V

I
Ta I
= T
|

O !

.

hull|

=

-

(Y
q
PTAP NI I
o
TR (Y]
ﬁymmng
$ ol
7 1] K|
—9| M T
“n |
AM. al
“TNe ol
= L
inll
an 1LY
.
e BN




"

vy

e

b 4
=
|

| f|=
#wo G

Lo L]
I~

[ 1Ny \!
LT v
1
.N.HHI
[®]
i) q
ﬁ.
)
N
L
A I Y L
L v 1
w Mﬁ
Bk )
-9 gﬁ e
/ XN
|
) (YN
N ﬁl o
s 1
] !
o e |
N mi.N
v NG A
S —————— e

ha
v

84

Be

.

o L
el
\'I’II’I

ete &

WI'Q

m——

O Had o

™ |
N ||
T3 B )
o
L 18
) SN BN en
“NEe AN TN N
N ———— A —— S ————— A ——



nt G nd 2 g
gt
Bhab L)
ea
Nl i
ol
g
—9 H

101

)]

\
I ) 711
il
A ] i
|1 .M% N
ﬂ.v [ Y e
4
iy |
— fexN
ﬁww.-
| e
1
TN
2 Jeo S Mwwu

be

J
:

=
T

—

Eb!bg »

109
o)

—— PRI — R

e
P
et

r4aY]
bl DO Y
Z

v

a4 ~
\II.‘X
$5T™ M T
| &N
| &
o~ -||M
[
e TTe
.\ /
sl
L
e M
by _
P an p |
| N
2H13_a
Al k'




119

. &

[ a0 Y
DS
o)

~Je | &

123

N
P

Siciliana

o | | |
A&
L) 1
BL )
& |
BH | el
o
.r=
'Y =
. hLaH
..rldw T
e hﬁu
e
L
BH | “earh
I
[\ p | 108
o s
o
o
q
'y —ell
q hc T
'
o] i
o n
e, W
S ————

$elll

A

$elll

= =

WS

g
>

9] T
'y .vx&
$v .
olll| “w|erhl
o
A.g —o/ Al
(1] o o
YN mcl
$al
' |
" m«
o v il
V1R T 5N
q
XX
4 |
R o
.-l XX
[ X[
O
i X YN
il h‘ L AN
al
LN
~NEo A
N ————, A ———

|
| hege




13

| ]

@ bgl

o
|

[ ¥ A

)

1]

o

L4

==

A

4

o

-

o

17

>y
=1 1 e

A

]

Hee

Ll

[ 7]

P

e
1 =1

7

1/

1]

I

26

30
38




=
-

!

- 1ad

&
»®
I
I

°
i
T

A

Presto
N
IAY

| (3]
14

(3]
J /B N
14

0
A

=B

N 7 1

5

=
2

1T 1

I
I
I

A

a7

N7 1

RPN

1/ 1 '

4
" S—S— — —
H* } I

.l
Bl

N~ 2

o)
.




[ Y
il
||| i
/i e
o —N
o SN
e S8
i~ 1 | | |
[
NP nd 2 Q
IM._II
|| Q|
R
$ n
o
|
Nk
? ROy
ﬁl Lt ~
e |[TT®
] o
I ol
TN N

| 10N
| 188
Un €l
X
~t |||
BN
o @)
S ——— e —

v
Bl

ol

L 10
A ||| L 1
% il
m Mﬁ .
N L
ﬁ o
o [
N &
K RN q
L] L 18
1 <
EEs
q/
K L] ~
|0
1\— 7 Mﬂn
1 e
| i~
( \
—98 || [y
mi.N
TNGe
S ————— A —r

corl

Bl
]

-
=

£
|

||
i) .wn| 1
Al el
| x|
q
. BE YR
o
.
'Yl | N AL Y
g m
o~ fH
I
q
TN e |8
TTel |¢— AL
T

de-

off »

Cg L
=




&
e

&
e

s

[ 100 q
b | ]
[ 10N ™
Pldv |
i) e
[ 1nNE
[ 108 [T
»
| 188 ™
;nwb IS
W, *
n e
| 1N
$ e[ | B
[« N
O sle
© w\v N
—————————

~‘ = = 1
e
.
el
Yul
%H Syt (@]
Pt
.
el 9
i
ol o
ﬁld
i) T
[ 1mNg
ol e
el
LHH’ p o
nt i g
T _— [T
L
$me_  ||el
NN mi.N
G M
———————

9| o
~{ A -
™ Y

nurm
i .%
A
n »
TN
]
1Y N
gwnv
Y
o~ | lel
e
;an
L I AP 2
Y
N “e
Y
e T
.
Ll [
o
A rd
Y
<t oo
cNEe
—————————

o | Do

,o

|D_ i
-
i
L e
| 100 ‘Wr | I
ﬁld
[ NSy RN .
| 1N A h.vl
N
sl ) ﬁ
-
BN BN
“NEP
———————

-10 -



L

T

1

I
s
I\_/l

e T e

I\_/|

17

TN

Wy W@
1 3 il

®

e e e e aal

KR

101

|
.
Nl
Lo L]
P
——

(Y

e

105

e ol
e
ToM_ ]
Hhv
|
I BEN
N ol
|
ol
e
1] BRE.|
.
|
v
B
L
-
.
|
] T7®
- .
N N

-11 -



_r

T

bhe
P

109

[
=L —
N
[/l
I Y1
-9
H i~ L 1HN
[ 1
o
q
( 10N C'H
| 1EE
| 1HEN o[
'y n
S |
L 1N
| B Bk )
| 1HEN
L
N e
¥ ¥
hllds »
] j.,u ™
_ (i
B r\
[ N
b | e
gy
M | . N
“ NG M

[ =T

e A
HEL ] A
'
e ta
Y
n N
| ] |
N “Te
iy
=r 9
N
o

D2

123

=

.

Il

H i g
i
™ N
M i
| u/lu/
o
L HN
i
« T
ol wa.
Q ﬁ
L
A
Al
‘e
S ———————

i~ L 1NN
|
L
Q] [ 108
L 18
L B
(1
{ YHN Ol M
B, A1
= Q] L
L 18
[ NNl
[ Y
ALl |1~
i~ L
B\ QP S [ 1
—
]
q/
I Ol N
o He e
o ale
NG &N
S ————— A ——

-12 -



W. F. Bach, Sonata in F, F. 202 (BR A 10)

Falck listed this as “Unsicher ¢.” It is edited in the new Gesammelte Werke, vol. 1, from P 368
(there listed as source B 4), which the editor Peter Wollny states is the sole source; the copy, on
pp. 169-80), is by the Dresden organist Johann Friedlieb Zillig.

The copy is not particularly accurate, and below I list emendations. Especially in the final section
of the last movement (mm. 116-35) the source gives unlikely readings, some of them clearly
erroneous; emendation is necessary, but it is impossible to know to what degree and the edition is
therefore provisional. Doubtless the problems here and elsewhere reflect an autograph score that
Friedemann, typically, left not quite finished.

Wollny's editorial commentary lists only a few emendations, but he tacetly simplifies the
notation, omitting many rests for silent voices, combining notes of separate voices onto single
stems, and adding fermatas at the ends of all three movements, while failing to notice several
substantive errors in the copy. Twenty-five years ago, when [ was editing sonatas by C.P.E. Bach
from the same source, he told me that the hand in the ms was Homilius, a point that I questioned

in my edition. Now he agrees that it is not, although he doesn't credit anyone with that
conclusion.

m.  part reading
first movement
for better legibility, the third (tenor) part has been moved to the lower stave here

and in parallel passages, necessitating some alteration of clefs in the lower
stave and addition of stems and beams on some notes in the second (alto)
part (e.g., in m. 3)

3 I no stac.

10 12 last beat as in m. 8; edition reads by analogy to m. 4 (Wollny leaves uncorrected)

13-14 12 no tie

25 12 no rest; edition reads by analogy to m. 24

34 12 no 16th rest; edition reads by analogy to m. 38

35 I only one quarter rest on downbeat; edition reads by analogy to m. 39

37 /1 no mordent

40 I note 1: d"/b' not a'/c"/eb"; edition reads by analogy to m. 36

434 12 no tie



56
58
59

61

69
71
867
89
93
97,99
105
112
113
114
115

1167

II

12

II

II

I/1

12

II

12

12

II

12

/1

12

12

12

last three possibly intended to be read in alto clef (a/c'—g/b—a/c")

note 1: f' not a' (a' appears to be present as either an erasure or a later addition in
lighter ink; Wollny includes both notes in his edition)

note 8: g' not f' (f' is required by the imitation of the treble in the previous
measure and by the need to avoid a collision between the hands on g',

which Wollny prints)

last three notes possibly intended to be read in alto clef (f/a'—e'/g'-f'/a"), but this
requires disregarding the sharp on note 3

superfluous 8th rest on beat 2
superfluous quarter rest on beat 2
no trill

c"/f" alligned together as shown

Wollny omits €' and rests, but source is clear and the fourth voice needs to go
somewhere

note 2: no sharp

apparent fermata over d", presumably an error for a slur as shown
no tie

note 3 (c¢'): no sharp, but natural on note 8
last note: a' not f'

no stac.

no stac.

no app.; edition follows mm. 18, 67, etc.
no rest

no rest

no “p”

no tie



125 173 last note: a not bb

mvt. 2

2 II/1  note 1 apparently a not bb

4 I note 2: a not ¢'; edition reads by analogy to m. 35 (Wollny leaves uncorrected)
12 II/1  no dot on quarter rest

15 I no tie (c'")

19 II/1  note 4 (d'): no dot

35 “p” on beat 1 as well as beat 2

37 I note 3 (bb'): no trill; edition reads by analogy to m. 12

40 no “f?
mvt. 3
7 II/1 f, e omitted; edition follows m. 3

36 I superfluous g" (8th) above last two notes

37 I/2, I whole step lower (= m. 31)

44 12 note 2 (d", 8th) and rests omitted; edition follows m. 102
58,62 172 no rest

60 12 quarter, quarter, quarter rest; edition follows m. 22

66 12 no rest

70 I no trill

85,87 172 no slur

89 12 no slur

89-90 1/2 no tie (e")

II last three notes g—f—e, creating parallel octaves with inner voice, error arising



99
101
102-5

109

110

118,
119

122

II

12

12

II

/1

12

II

II

possibly by confusion with the reading of the latter (a'-g'—f'—e); edition
reads by analogy to m. 90-95 (Wollny leaves as in ms)

each f with sharp

note 2 (g'): no sharp

no slurs

note 2 (eb') omitted; on beat 3, eb'—eb' (two 8ths) (Wollny moves flat to note 1)
note 2 (c') omitted

note 1 (eb') 8th not quarter

rhythm thus in source, but possibly an error for the reading of the inner voice in
mm. 120, 121 (Wollny emends as in the latter measures)

note 6: ¢ not Bb

note 4: d' not a; reading of edition here and in II is conjecture (Wollny leaves as in
source)

note 2: e not f

first half of measure (quarter note, 8th rest) omitted (Wollny has e'/g'/c",
dotted quarters)



