W. 5: Variant Readings, p. 1

CONCERTO IN C MINOR, W. 5: LISTS OF VARIANT READINGS
Concertoin C Minor, W. 5 (early version): Variant Readings

Principal source: Al

Secondary sources: A3, B1, B2; also A2 where Al isunclear or has been altered
Other sources: none

Previous modern edition: none

Most ornamentsin Al are indicated by a cross (+), which has been tacetly amended to “tr”. The
copyist Schlichting tends to write slurs very short; in ambiguous cases, longer readings have been
adopted where these are confirmed by the late version, but al such instances are noted below.
The string parts of A1 lack most dynamic markings, these apparently being implicit in the “tutti”
and “solo” indications present sporadically in both the first violin and the upper staff of the
keyboard part; emendations are listed below.

A1 contains many additions, but these entries appear to be in the original copyist hand, and
virtually all were copied into A2. Therefore they are not noted in the list below except where they
involve changes of notes or added markings that are not confirmed by comparison sources.

The lowest string part, designated “Basso obligato” in A1 (*Violoncello” in A2), is here
called “basso” asin the late version. In Al it isthis part, not the lower staff of the keyboard, that
usually bears continuo figures. The edition transfers the latter to the left hand. “ Solo” and “tutti”
indications in the keyboard part have been tacetly deleted.

Emendations for which no source or other justification is provided are editorial conjectures.

M (m). Part(s) Remark

i. Moderato

7 bc fig. 6 changed to 6+ by analogy to v1 and late version

8 bc dlash (signifying sharp) on 7 and 4 added by analogy to vn (A2: 7; no figs.
in B1, B2)

9 v2,va dyns. added by analogy to v1

21 va ambiguous slur could be read on notes 2—3; edition follows late version

31 bc natural on note 4 added by analogy to va

35 v2 slur added by analogy to m. 37

38 vl ambiguous slur could be read on notes 2—3, asin v2; edition follows | ate

version (likewise A2)
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slur on notes 2—3 changed to 24 asin vl
top figures (6, 5) added from B1, B2

the one note in the upper voice could be read as an 8th; A2 has two 8ths
(g—g) but these are tied. B1 and B2 have the reading of the edition

doubling of vn replaced by rests

notes in these mm. small, possibly later additions

“f” added by analogy to vn

slur on notes 2—3 changed to 24, by analogy to m. 5 and rh of A2

B1, B2: no doubling of v1 (but present in mm. 45-6 and in mm. 204-7)

doubling of vn replaced by rests

strokes added by analogy to m. 56 (present in A2; asingle stroke is present
in Al on note 4 of 1h); “p” added inv2, va, and bs by analogy tov1in
m. 47 (there are no dyns. in str until m. 204)

reading of A1l for inner voice unclear; g’ crossed out in later (brown) ink on
2d beat, and only ablot is present where bb " would have been written;

edition follows B1, B2 (only g’ ispresent in A2)

doubling of vn replaced by rests; “f” on note 3 deleted (also present in A2;
presumably equivalent to “tutti”)

strokes added by analogy to vn, va
doubling of vn replaced by rests
stroke removed from note 4 (slur is also present); thiswas interpreted in A2

to mean that the slur begins on the following note. Edition follows rh
and late version

V2, va, bs strokes added by analogy to v1 and m. 56

bc

bs

figs. added from C1 (other sources have no figs.)

slur added by analogy to vaand m. 13



W. 5: Variant Readings, p. 3

62 rh B1, B2: d''—eb "’(8ths) on first beat (= vn); latter notetied to eb '’ (triplet
16th) on second beat (= note 2 in the present edition); likewisein m.
213

634 bs rests substituted for doubling of 1h, marked “p”; entered in brownink in Al

and present in B1 and B2 (and A2), but the doubling does not continue
after m. 64 and therefore probably stems from a misunderstanding

67, 68 rh ties added by analogy to mm. 65, 66 and late version
85-99 kb doubling of vnin m. 85 (after note 1) and in mm. 956 replaced by rests;

b.c. figs., absent in these mm. (also in A2), are inserted editorially by
anaogy to mm. 1-15 and following B1 and B2

85 str “f” added; implicit in “Tutti” indication in v1

88, 92 va stroke on note 2 added by analogy to vn and bs

96 va slur added by analogy to bs

96 bs slur on notes 2—3 changed to 2—4 by analogy to m. 12 et al.

97 Ih, bs slur added by analogy to vaand m. 13

100 kb inner voice added from B1, B2; although absent in Al and A2, itislikely

to have been present in the Vorlage, asit is otherwise hard to
understand the presence of a single note in the inner voice on the
downbest of the next m.

108 rh note 3 (app.) added by analogy to v1in m. 107

109 rh note 2 changed fromc’’ (=B1, B2) to b(b)’, following late version

115 bs f# (=1h) aswell asF# on note 3; the edition gives only the latter,
following A2

117 vl slur added by analogy to v2

117 v2 natural added by analogy to rh and v1

1227 kb beaming changed to reflect meter, following B1, B2, and late version; the

latter also add rests, not present in A1 and A2, which group notes
1-2-2-2-2-3 (mm. 122, 124, 126) and 1-4-3-4 (mm. 123, 125, 127)
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note 1 changed from 8th to 16th following B1, B2, and late version

slur added by analogy to mm. 124, 128

“f” added

natural added to 2 on note 3 by analogy to vn

app. added by analogy tom. 3 et a.

slur added by analogy to vaand m. 5

dlash (for sharp) on 7 added by analogy to vn (A2: 4; B1, B2: #)

natural on note 1 added from B1, B2 (A2: nofigs.)

figure on note 3 unclear in both A1 and A2; edition follows B1, B2

app. added by analogy to m. 29

natural added to 9 on note 1 by analogy to vn (A2, B1, B2: 9/4)

staff remains blank (asin mm. 134-49a), implying continuing doubling of
vl (t_hus in A2, B1, B2); edition adds rests asin mm. 32b-3 and in late
version

slur added from B1, B2

natural in m. 153 from B1, B2; naturalsin mm. 1512 are editorial
conjecture

“tr” added by analogy to m. 39

figs. added by analogy to m. 39 (no figs. in A2, B1, B2)

dyns. implied by “solo” marking in m. 158

tie added by analogy to mm. 168 and 170, and from B2 (tiealsoin A2)

the startling dissonance d’/ab ‘/gb '’ is confirmed by A2, B2, and B1 (it is
also present in C1), and by the explicit natural on note5in Al, A2, and

B2; however, other errorsin this passage (see below) suggest that here
the autograph had undergone alterations in the course of composition or
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revision and was difficult to read. A possible emendation is to substitute
ab’’' forgb’" andtoread f'—f' in place of ab '—ab ' for notes 2—3 of the
inner voice (by analogy to m. 174)

note 4 added from late version (notes 2—3 are ordinary 16thsin A1, A2, B1,
B2)

tie added by analogy to mm. 168 et al., and from B1, B2 (tiealsoin A2)

tie added by analogy to mm. 173 et al., and from B1, B2; note 4 appears to
have been altered in A1, and here A2 (only) readsbb '

note 4 of inner voice changed from f’ to ab ', following B1, B2
note 2 of lower voice changed fromd’ to eb ', following B1, B2
“tr” added by analogy to m. 194

the rhythm of the second half of each measure in these two parallel
passages appears variously; the edition follows the readings of B1 and B2
for mm. 195-8, which are extended by analogy back to mm. 179-82. The
original readings of A1 wererevised at least twice, first by altering the
original entries, then by crossing most of these out and entering new
readings in vacant space on the staff for v2. Because these readings are not
entirely legible and are in any case ungrammatical and apparently incorrect,
they are not reported in detail. A2 may reproduce some of the original
readings of A1, but this does not appear to be the casein all of these
measures, and for this reason its readings are reported in entries below for
individual cases, as are those of B1 and B2. Further confusion arisesin Al
at mm. 196—7, originally omitted by the copyist and entered on a pasteover.
The latter was probably once folded over but has now fallen into two small
pieces. The latter are attached to the page in such away asto makeit
appear that m. 197 islargely missing (one fragment of the pasteover is
attached over another and must be turned over to reveal the second fratment
below; only the top fragment is shown in the microfiche reproduction
published by Sauer). This error appears to have been independent of and
predated the alteration of A1, but it may be indicative of revisions that led
to problems of legibility in the presumably autograph Vorlage

rhythm in second half of measure from B1, and by analogy to m. 195 (see
above)

A2: 8threst, 16th rest, four 32ds.

B2: 8th rest, 32d rest, two 64ths, two 32ds
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rhythm in second half of measure by analogy to m. 196 (see above).
A2: 8th, four 64ths, 32d.

B2: 8th, dotted 32d, four 32ds (sic).

B1: dotted 16th, five 32ds

rhythm in second half of measure by analogy to m. 197 (see above).
A2: 8th, four 64ths, 32d (= m. 180)
B1, B2: 8th (f'"), four 32ds (f''—g’'—bb''—ab’’)

rhythm in second half of measure by analogy to m. 198 (see above).

A2: 8th (f'"), six 64ths (f''—f''—g''—bb '"—ab''—g’").

Hereand in m. 195, it is possible that all attested readings are incorrect and
that the composer intended a more characteristic formula such as the
following: 16th (f'"), six 64ths (f''—g''—bb "'—ab ''—g''—'")

“f” added; implied by “tutti” in vl and rh

8th rest substituted for doubling of Ih on note 1 (doubling present also in
A2); edition follows B1 and B2 (same reading also in Wc). Any
doubling of Ih by bsin m. 183 might be questioned, but each source
givesthe parallel passage in m. 199 the same way as it doesm. 183

doubling of vn replaced by rests

natural on note 5 added (no accidental in any source)
“p” added; implied by solo passage

rhythm in second half of measure from B1, B2 (see above).
A2: 8threst, 32d rest, two 64ths, two 32ds

rhythm in second half of measure from B1, B2 (see above).
A2: asinmm. 180, 181

rhythm in second half of measure from B1, B2 (see above); B1 and B2
notate the dotted 16th as a 16th tied to a 32d.

A2: 8th(c'’), six 64ths (¢c''—¢''—d’'—f""—eb "'—d"").

Possible emendation: 16th (¢'’), six 64ths (¢’'—d''—''—eb "'—d''—'")

asinm. 183

“f” added; implied by “Tutti” inrh
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figs. added by analogy to mm. 2-3 (A2 has only 5b on note 1 of m. 202)

doubling of Ih replaced by rests, by analogy to mm. 45-8 (where the rests
areexplicitin Al). In Al thedoubling isin later (brown) ink; it isalso
found in A2 (marked “pp”) but not in B1 or B2

“p” on note 2 added by analogy to vl (A2: “p: p:”)

doubling of vn on note 1 replaced by rest

doubling of v1 replaced by rests

“tr” added from B1 and B2, and by analogy to m. 60

strokes added by analogy to va

slur added by analogy to m. 13

doubling of v1 replaced by rests (in m. 213, rh has 8thsd''—eb ')

“f” added, implied by “col Cembalo” marking (= “tutti”) in vl

doubling of v1 replaced by rests; bc. figs. added by analogy to mm. 17-21

slurs added by analogy to mm. 16, 18, 20

“p” added

natural repeated explicitly in A1 (but not A2)

beaming changed to reflect meter, asin mm. 122—7, following B1, B2, and
late version; A1 and A2 group notes 1-4—2—2-3 (mm. 232, 236), 1-4—7
(mm. 233, 235, 237), 1-4-2-5 (m. 234)

slurs added by analogy to mm. 124, 128

natural on note 5 (b) moved to note 4 (a), following B1 (A2 and B2 have

the same error)

“tr” added on note 1 by analogy to mm. 75, 77 (also in B1, B2)
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246 kb beaming changed to reflect meter; A1 and A2 group notes 1-4-3
249-50 dir “f” added

249 rh doubling of v1 replaced by rest

249 Ih quarter rest added.

A2: wholerest for entire measure
second beat in B1, B2: 8threst, eb (8th), corresponding to m. 16, where lh
doubles bs

250-74 Al these mm. indicated in Al by “Da Capo Seg:” (likewisein A2); edition
repeats mm. 17-41 (kb in m. 274 is by analogy to bs)

ii. Adagio non molto

1 bc fig. 6 added from B1, B2

4 va, |h, bs “p” and “f” added by analogy to vn

8 bc figs. added from B1, B2

9 vn note 3 changed from c¢’’ to b(b)’, following B1 and B2 (same error in A2)
10 va, |h, bs “p” added by analogy to vn

10 bc “tasto solo” added from B1, B2

14 str “f” added by analogy to m. 32

25 vn ambiguous slur possibly on notes 1-2 read on notes 1-3 (same ambiguity in

A2andinvlof B2; nodurinv2of Bl or B2)

27 va, |h, bs “p” added by analogy to vn
27 bc “tasto solo” from B1 and B2, but moved from note 1 to note 4
31 vn Al: “f” on note 1 crossed out (likewisein v1 of A2); edition follows

reading post correcturam. B1 and B2 have “f” inm. 31 and “ff” inm.
32, asin late version

35 bs doubling of Ih replaced by the reading of the late version. The composer
evidently did not indicate clearly where the bsis to cease doubling the
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Ih, and it is possible that he originally expected this to occur on note 4
of m. 34, where afermatain A1 marks the conclusion of the movement
following the repetition of mm. 24—-34. The sources vary in seemingly
arbitrary and musically ineffectua ways:

A1l: doubling ends after m. 37 at the end of a page; “cembalo solo” marked
above bs staff inm. 35

A2: m. 35 reads as edited, but bs re-entersin mm. 36 and 38, both times
doubling notes 5-6 of Ih (the first time marked “p”)

B1, B2: doubling continues through m. 40 (without continuing to downbeat
of m. 41)

“p” added; implied by “solo” in rh (m. 35)

slur added by analogy to v1

note 1 changed from eb to Eb (= late version); the higher note also occurs
in A2, B1, and B2, but the leap of a sixth must be the result of an
oversight in the autograph or a misunderstanding

tie between note 1 and the previous note changed to slur on notes 1-2; the
tieisalsoin A2 and B1 (B2 has apage break after m. 42 and thetie
appears to be absent), but it is stylistically improbable and is probably
an error for the reading adopted in the edition = the late version

doubling of vnin A1, A2, B1, B2 no bc. figs.

note 3 changed from c to 8th rest, by analogy to Ih and m. 30 (= late
version); A2, B2, and B1 repeat the evident error

slur and apparent “3” over notes 2—4 both removed. These signs are absent
in A2, but B1 and B2 give the rhythm of notes 1-4 as 8th + three triplet
16ths (slurred). Thisis probably a misreading of something added in the
autograph, possibly of asmall trill sign on note 3 beneath aslur

“f” added; implied by “Tutti” in vn

“tr” added from B1, B2

blank staff in A1 and B1 replaced by reading of late version; A2 and B2
give doubling of vn

natural on note 1 (app.) added by analogy to m. 3 (= late version); not in
A2,B1,B2
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note 5 changed fromc’’ to bb ', by analogy to m. 3 (= late version); A2, B1,
and B2 repeat the evident error

“p”, “f” added by analogy to vn

2 added by analogy to m. 18. B2 has 4/2; nofigs. in A2, B1
“p” added

tie added from B1, B2 (also absent from A2)

“p” added

“p” added

note 3 changed from ¢’ to 8th rest

doubling of vnin A1, A2, B1, B2 through first half of m. 81 as shown; bc
figs. are present only in B1 and B2, in m. 80 (see below)

B1, B2: 5b on note 1; 6/5 on note 4; 7 on note 6

F (quarter) by analogy to viola; wholerest in Al, A2, B1, B2
doubling of vn removed by analogy with mm. 7ff.

“f” added

3/4 changed to 4+/3 by analogy tom. 8 (= A2)

doubling of v1 substituted for notes belonging to bs part, erroneously
copied here (see description of A2)

“tr” added by analogy to vn
“p” added; implicit in “solo” marking inrh

doubling of vn removed, by analogy to mm. 20-1 (doubling alsoin A2, B1,
B2; B1 and B2 also have bc. figs. in m. 104)

“f” added; implicit in “tutti” marking in rh

figs. added by analogy to m. 20, and from B1 and B2
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note 1: ab in Al, A2, B1, B2

fermata added by analogy to kb

“f” added; implicit in “tutti” indication in v1 and rh

doubling of vn removed; edition follows reading of late version

fig. 6 on note 4 added by analogy to m. 1 (present in B2)

figs. added from B1, B2

these mm. indicated by “Da Capo a Segno”; edition repeats mm. 24-34

note 4 changed from 8th (beneath fermata) to quarter; 8th rest added to
complete measure

dynamics added by analogy to mm. 182, 186 (= late version); dynamics are
present in B1, B2, which, however, give an intermediate version,
inserting two measures before the present passage. In B2 “p” appearsin
m. 10 (= the present m. 8, vn only), in B1in m. 8 (no corresponding
measure in the present version). A2 has no dynamics here. None of
these sources has “f”, which isadded in m. 12 following the late
version. Dynamicsin C1 = |ate version

doubling of vn replaced by rests; edition = late version (A2, B1, and B2
all show doubling)

“p” added; implicit in solo texture

note 2 changed from quarter rest to bb ’, following A3, B1, B2 (error also
inA2)

natural from B1, B2
natural on note 3 changed to sharp, following B1, B2 (also A2)
doubling of vn replaced by rests (“tutti” and bc. figs. both present in A1)

fig. 2 added from B2 and by analogy to mm. 9 et al. (absent in B1, A2)
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tie added on f by analogy to mm. 44-5, 1534, and 155-6; thetie creates a
rhythmic lacuna on the downbeat of mm. 43 et al., yet this effect was
probably intended in the early version, asthetieis present hereand in
the three pardlel passagesin A3, B1, and B2; also in A2 in mm. 44-5,
1534, and 155-6

slur added from B1 and by analogy to m. 46

“p” added

naturalsona’’, b’’ from B1, B2, and by analogy to mm. 51-2

explicit natural on note 10in A1, A2, B1, B2

note 3 changed from D (= Ih) to quarter rest, following B1, B2

note 3 changed from A to Bb following B1, B2 (same error in A2 and C1)

doubling of vn replaced by rests (“tutti” and bc. figs. both present in A1);
editionin m. 64 = late version (m. 74)

“f” added; implied by “tutti” markingin rh

natural from B1, B2

figs. from B1, B2 (absent in A1, A2)

naturals from B1, B2

doubling of vn replaced by rests; edition = late version (mm. 81-92).
Doubling also present in A2, B1, and B2, asare “solo” and “tutti”
indications (sporadically), but no bc. figs.

notes 1-2 (8th, 8th rest) replace G (quarter), by analogy to mm. 74 et al.

Al: note3originaly g’ (thusin A2), but given correctly in doubling in rh;
vn subsequently corrected

slur added from B1 and B2 and by analogy to mm. 87, 89

natural on note 8 (b") added from B1, B2 (also implied by explicit flat on b’
in next m.)
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92 rh A2, B1: last two notes g'—f’ (= late version, m. 102)

98-101 rh doubling of vn replaced by rests; edition follows B1 and B2 in mm. 101-2
(= late version, mm. 108-11). Doubling also present in B1 and B2 in
mm. 98-9, and in A2, asare “solo” and “tutti” indications, but no bc.

figs.

101, 104, bs notes 1-2 (8th, 8th rest) replace single quarter note, by analogy to str. and

106 m. 99 (same error in B1, B2, mm. 104, 106)

103 str “p” added; implicit in “solo” marking in rh (m. 101)

11626 bc figures absent except on note 2 in mm. 117, 118, 121; added by analogy to
mm. 1-11 (most are also present in B1 and B2)

116 str “f” added; implicit in “tutti” markingin vl

116 rh doubling of vn replaced by rests, following B1 (= late version)

117 vn “tr” added by analogy to m. 2 and from B1 and B2

123 va “p” added by analogy to vn

126 Ih, bs flat on note 3 changed to natural, following B1, B2; A2 also has natural,

but an explicit flat follows on note 1 of m. 127in A1, A2, B1, and B2,
implying cancellation of a previous natural unless there was originally
no flat on A in the key signature

127 str “f” added (= late version, m. 141); also absent in A2, B1, B2

129 bc 6/5 added (= late version, m. 141); no figs. in A1, A2, B1, B2

1317 rh doubling of vn replaced by rests; edition follows late version

131 bs notes 1-2 (8th, 8th rest) replace single quarter note, by analogy to str (same
error in A2, B1, B2)

136 Ih A3: note 3 cnot eb

138-9 str “p” inserted

138 Ih B1, B2: note 2 eb not ab ; possibly an error in the composing score by

mistaken analogy to m. 26 (alsoin A3)



141

144

150

150-3

151-3

1547

155

158

160

161

165

175

175

175

175

180

182

rh

Str

bc

bs

rh

Str

rh

bs

rh

Str

vl

rh

bc

bc

W. 5: Variant Readings, p. 14

the discrepancy between this measure and the earlier parallel passage (m.
29: natural on note 3; m. 141.: flat) recursin all sources

note 4 changed from b(b)’ to ¢’ by analogy to m. 146, and following B1,
B2 (A2 has same error)

“f” added; implicit in “tutti” marking in kb
doubling of vn replaced by rests; edition follows late version

figs. added by analogy to mm. 40-2 (bc. figs. present in B1, B2, but not
A2)

rests substituted for doubling of Ih, by analogy to mm. 43—-6; doubling
present in A2, B1, B2, which add “pp” (B2: “p”) oninm. 154

slur added by analogy to m. 157

“p” added (present earlier in A2 and B1; see above)

the discrepancy between this measure and the earlier parallel passage (m.
49: rest on note 1; m. 160: f'’) recursin B1 and B2; it isabsent in Wc
and A3

note 3 changed from G to rest; the error (repeated in A2 but not B1 or B2)
was evidently the product of confusion between mm. 160 and 161

natural added on note 4 from B1, B2

“f” added; implicit in “tutti” marking in rh

note 1 changed from ¢’ (= rh) to rest, by analogy to v2 and m. 1 and
following B1 and B2 (same error in A2)

restsinserted in place of doubling of vnimplied by custos
6 added by analogy tom. 1 (not in A2, B1, or B2)

6 added by analogy to m. 6, and from B1, B2 (no fig. in A2)

va, |h, bs “p” added by analogy to vn (present also in v1 of A2); no dynamics herein

B2; B1 has“p” only in m. 184, v2 only (no corresponding measurein
the present version
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184 va note 1 changed from bb to ab by analogy to m. 10 (error dsoin A2)
186 str, Ih “f” added following the late version, asin m. 12
Concertoin C Minor, W. 5 (intermediate versions)

Sources: B1, B2 (first intermediate version); C1 (second intermediate version)
Secondary source: A3

Reported here are readings of B1, B2, and C1 that differ from those of the late version of the
concerto. Readings from A3 are reported only where they differ from the early version.

Entriesin bold report readings that involved the insertion, deletion, or substitution of entire
measures. Measure numbersin the “remark” column refer to the early version unless otherwise
noted. Otherwise this list of readings follows the same conventions as those described above for
the one pertaining to the intermediate versions of W. 4.

i. Moderato

Readings involving notes and whole measures:

M (m). Part(s)  Source Remark

early late Bl B2 C1

1-2 1-2 va, bc E E L innervoice, figuresrevised
1856 |[79-80

1345  |[129-30
184, 188 ||183, 187
[200-1  ||199, 200

12-13 12-13 va, bc E E L innervoice, figuresrevised
[(60)-61 ||(60)—61

967 |90-1
16 16 va E E L inner voice revised
18 18 va E E L inner voice revised
[|217 |215
[[251 |251
224 224 va E E L inner voice revised

|255-7  |[255-7

27-8 27-8 vn E E * tie removed, Anschlag added.



[144-5 13940

27 27
144 139
260 1260

37-8 37-8

[154-5  |1149-50
[270-1  |270-1

39 39
156 151
272 1272

41-56  41-56

41-4 41-4

45-8 45-8

204-7  ||203-6

54-5 54-5
58-9 58-9
[209-10  [208-9
59 59
210 1209
60,63 60,63

211, 214 |210, 213

61 61

212 211
64-8 64-8
71-3 71-3

va, |h, bc

rh

kb

v2, rh

rh

Ih

str

E

W. 5: Variant Readings, p. 16

C1: “t" not Anschlag in m. 28

inner voice revised

|lower voices revised

melody embellished

rh varied, orns. added

lower voices revised
C1: tenor part removed

doubling of v2 removed; melody varied.

B1, B2: doubling in mm. 456 only (present
in mm. 204-5)

inner voice (bb ") and tie removed

bass revised

strokes and “p” added; violaremoved.

C1l: “p” present, otherwise = E

inner voice removed.
C1: orn. signin m. 63 changed

inner voice revised

melodic line varied.

C1: orn. signin m. 63 changed
varied

C1: error inm. 73, rh: notes 1-2 g’'—f' (creates
parallel octaves with 1h)
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757 757 vl, v2 E E E accompaniment revised
|[242—4 |241-3
77 77 lh E E E smplified
78-84 78 all E E E phraseremoved
1007 94-101 kb E E E \vaidd
111-3 105-7 rh E E E meodicline embellished; inner voice
removed

116-8 110-2 v2,kb,bs E E E melodic line embellished, re-scored
[226-8 ||225—-7

118-21 112-5 kb E E E orns. revised, bass rewritten
[[228-31  |[227-30

1227 11621 kb L L L notation of passagework clarified (rests
|[232—7 |231-6 inserted)

130-3 124-8 E E E passagevaried and lengthened

134 129 Ih, bs L L L revised

13941 1346 vn, va E E E vaid

158-60 153-9 E E E passageexpanded
161-5 1604 bs E E L Dbsadded
1624 161-3 lh E E E \vaidd
165-74 164-73 kb E E E \vaidd
17583, 174-82, E E * kb varied; str rescored.
191-9 1908 C1: intermediate version (see Exx. wbvl,

w5v2)
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Example w5v1. Reading of C1 for W. 5/i.174-82 (= mm. 175-83 of early version)
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Example w5v2. Reading of C1 for W. 5/i.190-8 (= mm. 191-9 of early version)
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187 186 lh E E * bass embellished
C1 has pitches of the late version but without
dotted rhythm: two 8ths, four 16ths

214-5 2134 v2 E E L  doubling of vl removed

215, 2212 214, 220-1 bs E E L  doublingof Ihremoved

223 222 rh E E L innervoiceremoved

240 239 rh E E E vaid

2445 2434 kb E E E \vaidd

246-9 2459 E E E thisphrasevaried and extended

Readings involving performance markings:

M (m). Part(s)  Source Remark
early late Bl B2 C1
all E E E tempomark changed from Moderato to
Allegro moderato
3 3 vn E E L duradded
9 9 vn L E L dur“p added
10 10 vn L E L “f added
12,16 12 vn E E * slur, app. added
C1: “t” not app., on note 1 of m. 12 only
12,13 12,13 bc L L L figuresrevised
14 14 vn E E L duradded

1722 17-22 Ih, bs E E E dursadded
25-8 25-8 vn E E E durs dyns added
29 29 vn E E E duradded

31 31 vn E E L strokes added



31 31 vn E
32, 36 32,36 str E
33,36,38 33,36,38 v1 E
52 52 vn E

Readings involving notes and whole measures:

E

E

E

E

W. 5: Variant Readings, p. 20

“tr” added
dyns. added
slurs added

“f” added

Ii. Adagio non molto

M (m). Part(s) Source Remark
early late Bl B2 C1
1-2a 1-2a va E E *

|[55—6a |[57-8a
[115-6a |[117-8a

2b-3 2b-3 va,lh,bs E E L

I56b-57  ||58b-59
[101a-102 [[103a-104

2,415 24 vn E
[[25 125
I56,58 |58, 60
|101, 103 ||103, 105
118 120

4 4 va, lh,bs E
58 |60

E

*

inner voice revised

C1: intermediate reading: g—bb—bb

bb—bb—-bb | bb—g-g (each time; = late
version except for first note)

inner voice revised

rhythm: 16th—16th changed to dotted
16th-32d

lower voices revised
C1: intermediate version (Exx. w5v3, w5v4)
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Example w5v3. Reading of C1 for W. 5/ii.4
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Example w5v4. Reading of C1 for W. 5/ii.60
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57 57 va E E L inner voice revised

[[59-61 I61-3

9 9 Ih, bs E E E bassrevised

|94 |96

1013 1013 vn E E E rhythmchanged asinmm. 2, 4
[[27-30 ||I27—30

[[50-3 |I52-5

[[120-3 |122-5

11-3 11-3 va E E E inner voice revised

14 14 vn E E * tie removed

C1: tiepresent in v2 only

15 15 vn E E E rhythmchanged asinmm. 2, 4
18 18 va E E L innervoicerevised
21 21 va E E E innervoicerevised
[|205 |207
22-3 22-3 va E E L innervoicerevised
26-34 26-34 va E E * inner voice revised
[[119-27  [[121-9 C1 = late version in mm. 26a, 32b—33a
30 30 Ih, bs E E E revisd
35-46 35-46 rh E E * melody varied and embellished
[[100-1 C1l:inm. 41, final noteeb '’ (8th) replaced by
f''—eb '’ (32d, dotted 16th)
356 35-6 lh E E E innervoiceadded
[[100-1 |I2102—-3
36, 38, 44, 36, 38, 44, vn E E E rhythmchanged asinmm. 2, 4
46 46
183
47-9 47-51 E E E thisphrasevaried and extended

50-2 524 Ih E E E inner voice added
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534 55-6 kb E E varied
62—78 63-80 rh melody ornamented and occasionally varied
62-6 64-8 Ih E E bass revised
C1: inner voice added in m. 63: —0—0 0—9—0
(8ths); inner voices added on note 1 of m.
64: eb/ab (8th)
62 64 va E E inner voice revised
667 68-9 vl E E revised
C1: also atie over the barline (also in rh)
69, 71 71,73 vl E E revised
73,75, 77 75,77,79 vn E E rhythm changed asin mm. 2, 4
745 767 valh,bs E E lower voices revised
789 80-1 vn L L tie removed
78, 80 80, 82 va lh,bs E E lower voices revised
C1: intermediate reading (Ex. w5v5)
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Example w5v5. Reading of C1 for W. 5/ii.80-2 (= mm. 78-80 of early version)
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8191 83-93 kb E E E embellished and varied
85, 86, 87 87,88,89 wvn E E E rhythmchangedasinmm. 2,4
87 89 v2 E E E transposed an octave lower
92 9 va, lh,bs E E L lowervoicesrevised
957 97-9 va lh,bs E E * lower voices revised.
C1: intermediate reading (Ex. w5v6)
vi -'-;ll' IT} e ."F:—:_;_I- lrr = i - - L3 — =
‘W'F'I="_ﬁa"_—r‘_; Fa=
PP = ,—-—-—""—EF'_:'—F—'—,. ==
e B
O - S R R R I R A A S W S L R R
L — : —_— ; = “
D
ﬁ—is-:,:u
K . . Si
- 4 > : & [ |_|—I
?;—_—ﬂa_-’—; === =
.ﬁ- 1§ 1 ] l'r" J-._-_-_-q_ - I
b [ ] f—ir r F e 4 p & 4 & |

Example wbv6. Reading of C1 for W. 5/ii.97-9 (= mm. 957 of early version)

95, 97
99-100

1034

106-13
117

117

97, 99
1012

105

108-15
119

119

vhn

va

kb

kb

vhn

va

E

E

E

E

E

E

rhythm changed asin mm. 2, 4

inner voice revised

revised; inner voice added.

C1l: m. 104, Ih, note 1 Ab not ab
(intermediate reading?)

embellished and varied

melodic line embellished

revised
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118 120 va, lh,bs E E E  embellished
Readings involving performance markings:
M (m). Part(s)  Source Remark
early late Bl B2 C1
all E E E tempomark changed from Adagio non molto
to Arioso
throughout throughout bc E E E figuresreplaced by tasto solo
3 3 vn E E L  “tr" onnote2 added
2,4 2,4 vn E E * slurs, “tr” (in m. 4) added.
C1: no“tr”
3ff. 3ff. bs E E L  dursadded throughout movement
5 5 vn E E E dursadded
6 6 vn L * L  “tr added.
B2: present in v2 only
7 7 vn * C1: no dlur, instead strokes on each note.
All other sources:. slur
8 8 vn ook X slur, turn added.
B2: slur only, inv2 only.
B1: slur only, in both parts.
C1: dlur only, invl1only
9 9 vn * * L dur, “tr" added.
B2: “tr” only, inv2 only.
B1: “tr” only, in both parts
14 14 vn E E * slurs, “tr” added.
C1: dlursonly, inv1only
15 15 vn ook X app., “tr” added.

B1, B2: app. only, in vl only.
C1: bothinv2 only; v1 has app. only
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15, 16 15, 16 all E E E dyns added
16 16 vn ook % slur, app., “tr’ added.
B2: “tr” only, inv2 only.
B1: “tr” only.
C1: app. in both parts; “tr” in v1 only
18 18 vn E E * slurs added.
Cl:invlonly
20, 22 20, 22 vn E E * slurs added.

C1: strokes on notes 1, 4-6; Slur on notes 2—3
only, and these also bear dots

21 21 vn E E L slur on notes 1-2 added

23 23 vn E E * slur added.
C1: separate slurs on notes 1-3, 46

24 24 vn E E * slurs added.
C1: stroke on note 1, Slur on notes 2—6

26 26 vn ook % slurs, apps., and “tr” added.
B1, B2: “tr” only.
C1: dlursand “tr” only

312 312 str L L L “f addedinm. 31; “f” changed to “ff” in m.
32
33 33 vn E E * slurs added.

C1: durson notes 26, 7-8, 9-12

64-6 66-8 vl * * L durs, app., “tr" added.
B1, B2: both apps. present in m. 65
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iii. Vivace
Readings involving notes and whole measures:
M (m). Part(s)  Source Remark
early late Bl B2 C1
2 2 vn E E E dotted Anschlag replaces “tr”
116 |21
165 175
[[72 182
|117 131
1132 |2146
[I176 |200
2 2 va E E L revisd
165 175
|117 131
[I176 |200
8-10 8-12 str, Ih ook % passage varied and expanded.
3942 |l44—7 B1, B2: intermediate version 1(Exx. w5v7,
w5v8).
[|123-6 |137—40 C1: intermediate version 2: (Ex. 22c). The
[|21504 | 164—7 text as shown in the example contains a
[|182-5 |[206-10 probable error; read g'—eb ' for eb'—C’ in

first measure? (cf. last measure).

Parallel passages show distinctive alterations;
see entries below for mm. 3940, 41-3,
123-30, and 150-1
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Example w5v7. Reading of B1 for W. 5/iii.8-12 (= mm. 8-10 of early version)

Example w5v8. Reading of B2 for W. 5/iii.8-12 (= mm. 8-10 of early version)
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Example w5v9. Reading of C1 for W. 5/iii.8-12 (= mm. 8-10 of early version)

16
72
132

1821
[|134—6

245

256

26-38
[138-50

28, 30, 32

39-40
[150-1

17-9

2157

21
182
146

236

1148-50

29-30

301

3143

152-64

33, 35, 37

445
|164-5

Ih

va

Ih, bs

va

E

E

E

this passageinserted

varied

revised

inner voice removed.

B1, B2: absent in m. 25 only
C1: absent in m. 24 only

revised

revised

revised

revised.

C1: intermediate version: m. 39, note 3 f’ not

d/



41-3 46-8
[152-4  |[166-8
43-6 48-51
[154-7  ||168-71
47-52  52-7
[158-63  |[172-7
534 58-9
1645  |[178-9
55 604
1166 11804
56 65
167 | 185
57,59, 60 66, 68, 69
108, 110 |[118, 120
168, 170, |[186, 188,
171 189
61 70
62 71
173 191
63 72-3
1174 11928
64 74
73,77 83,87
82,849 92 94-9
92 102

kb

va

v2, va, |h,
bs

rh

Ih

rh

Ih
kb

rh
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all partsvaried

embellished and ornamented.

C1: mm. 46—7 and 156—7 only (tieremainsin
[h, mm. 44-5, 169-70)

revised.

C1: intermediate version: mm. 49-50, d'—g’;
mm. 160-1, g '

revised.

C1: intermediate version: va, mm. 534,
ah—d’; mm. 164-5, d—g (Ihin m. 164, note
3, has quarter rest in place of D, but thisis
inconsistent with m. 53 and likely an error)

passage expanded

rest replaced by g’ (completes previous

phrase)

inner voice added

bass revised

varied

passage expanded

bass revised (completes previous phrase). A3
gives later version, this measure only

revised

varied

revised



98, 100

104

104
105

106

1134
115

123-30

130

150-1

160

189

108, 110

114

114
115

116

1234
1259

13744

144

164-5

174

218

va, lh,bs E
va
Ih E
vl v2 E
bs
Ih E
E
va E
str, Ih E
va E
rh E
str, Ih
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revised

C1: bb foreb’ onnote 1, apossible
intermediate revision that was
subsequently rejected

revised. A3 gives revised version
revised

C1: cfor eb onnote 1, apossible intermediate
revision, although if so the readings for va
and |h should aso have been changed

revised
passage expanded

revised.

C1: intermediate version:

.123, note 3@’ not bb’

.124, note1 ¢’ not ¢’’ (= late version)

. 125, note3 eb’ not g’

. 126, note 1 a not ah ' (= late version)
. 127, note3 ¢’ not eb’

. 128, note 3bb not eb’

. 129, note 3ab not d’

3333333

varied

revised

C1: intermediate version: m. 150, note 3 g’
not bb’

f'" on note 1 replaced by rest. A3 has later
reading

C1: vaueof fina note: 8th not quarter
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Readings involving performance markings:

M (m). Part(s)  Source Remark
early late Bl B2 C1
all E E E tempomark changed from Vivaceto Allegro

spirituoso. A3: Allegro

2,4,6 2,4,6 vn L E L duradded. Also A3
14 16 str, Ih E E L  strokesadded

234 28-9 rh E E E  durs, strokes added
24 29 rh E E L “tr” added
27,29,31 32,34,36 rh E E E strokesadded
5660 659 rh E E E dursadded

93, 95 103,105 rh E E L duradded

106 116 rh * % % dur, “tr” added.

A3, B1, B2, C1: “tr” only

Concertoin C Minor, W. 5 (lateversion): Variant Readings

Principal source: D1
Secondary source: D4

Other sources: D2, D3, D5
Previous modern edition: none

Emendations for which no source or other justification is given are editorial conjectures. The
expression “= D4” indicates that D4 has the same reading as the principal source. A few “Solo”
and “ Tutti” markings have been tacetly deleted; the expression tasto in D1 is tacetly expanded to
tasto solo, following DA4.

In the second movement, many slurs in the principal source are drawn imprecisely; in particular,
slurs in conjunction with a dynamic indication often begin only after the latter, hence appearing
one note later than probably intended, asin mm. 16, 31, and 124. Only the most problematical
readings of slursin the second movement are listed below.
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M(m). Part(s) Remark

i. Allegro moderato

5 va stroke removed from note 1; absent from vn, lh, and bs, and from most
parallel passages, possibly erased from vain m. 83 (= D4)

10 vl slur on notes 3-5 added by analogy to v2 (= D4)

11 Ih “f” added by analogy to bs (= D4)

12,16 wvn ambiguous slur (on notes 3—4 or 2-4) read on 2—3 by analogy to m. 90 (v1)
and D4

12 bs slur added from D4 and by analogy to vaand m. 16

13 Ih slur added by analogy to bs (= D4)

17 va slur added on notes 2—4 by analogy to m. 250 and bs (= D4).

Note 3 changed from g to ab, following D4
17,19, Ih slur added by analogy to bs (= D4)
21

21 va slur added by analogy to bs and m. 219 (= D4)

22 Ih flat added by analogy to bs (= D4)

25 vl slur on notes 1-3 moved to notes 2—4 by analogy to v2 and m. 258 (v1), and
from D4

30 vl slur on notes 2—4 moved to notes 1-3 by analogy to v2 and vn of D4

30 va note 3 changed from f’ to g’ following D4

38 vn slur on notes 34 moved to notes 2—4 by analogy to mm. 150 and 271 (v1),
and following D4

41 va, bs  stroke added by analogy to vn (= D4)

43 rh orn. on note 2 changed from turn to mordent following D4

43,46 rh accidental moved from above to beneath orn. sign here and below, in



45

83

57

87

88

89

89, 92

90

97

101-2

103
113
113
127

132

rh

va

va, |h

va

vl

[h

v2

v2

rh

rh

rh

vin
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accordance with editorial guidelines
stroke moved from upper to lower part
stroke removed from note 1 by analogy to vn and m. 53 (= D4)

D4 possible correction on last note, apparently reads as chord bb/d’, not d’
alone

D1: erasure above note 1, possibly a stroke removed

notes 1-2 (8th note-8th rest) substituted for single quarter note (with
stroke), by analogy to bs (= D4)

notes 1-2 (8th note-8th rest) substituted for single quarter note (with stroke
in 1h), by analogy to bsand m. 57 (va) (= D4)

D4: “f” on note 3 erased, written on “f” in probably foreign hand

slur on notes 2—3 moved to notes 1-2 by analogy to m. 11 and v2, and
following D4

dyns. added by analogy to bs. (= D4)

ambiguous slur (on notes 2—4 or 3-4) read on 2—3 by analogy to v1 (D4 aso
ambiguous)

D4: “f” not “p”

D4: m. 102 originally omitted, corrected by the addition of repeat signs and
deletion of quarter rest for [h on second beat; |h reads:
c'—c'leb'—c’'/leb'—c'/eb’ (8ths). Measure 101 is missing in D5

D4: note2eb ' notc'’

natural on note 9 added from D4, where it isalater addition

D1: natural on note 2 is later addition; D4: no natural

natural on note 2 added from D4

natural on note 2 added (= D4)



134

132

133

137

137

139

142

145

149

156

178

186

194

194

194

197

215

215

217-9

226

vn
va
vn, Ih, bs
vl

v2

bc
vn
bc
Ih
rh

vin

rh
vl

v2

bs
rh

va

W. 5: Variant Readings, p. 35

natural on note 1 added (= D4)

dots on notes 2—4 changed to strokes; further instances of this not noted
stroke on note 1 removed, by analogy to vaand m. 5, etc. (= D4)

slur on notes 2—3 moved to notes 2—4 by analogy to mm. 25 (v2) and 258

ambiguous slur (probably on notes 2—3) moved to 2—4 following D4 and by
analogy to mm. 25 and 258 (v1)

natural added by analogy to vaand vn (= D4)

slur moved from 2—4 to 1-3 by analogy to reading adopted in m. 30 (= D4)
D4: superfluous “tr” on note 3

“f” added by analogy to bs (= D4)

slur added from D4 and by analogy to m. 154

“f” moved from note 3 to note 2 by analogy to vaand bs (same error in v1 of
D4; no dyn. inv2 of D4)

D1: natural on note 9 is later addition in foreign hand
“f” moved from note 1 to note 2 by analogy to va (D4: “f” on note 3)

ambiguously placed “f” (between notes 2 and 3) read on note 2 by analogy
tova(D4: “f” on note 1)

“f” moved from note 3 to note 2, following D4 and by analogy to va

D4: no app.

slur on notes 3—4 moved to notes 2—4 following D4 and by analogy to bs
slur added by analogy to bs (= D4)

D4 corrections (bc figs. inm. 217; notes and figs. in m. 219); possibly also
in mm. 222-3

stroke added by analogy to |h and m. 111



W. 5: Variant Readings, p. 36

250, 252, Ih slur added by analogy to bs (= D4)
254

255 bs D4: no flat on note 3

258, 260 v2 ambiguous slur (on notes 2—3 or 2—4) read on notes 1-3 by analogy to mm.
25 and 27 and v1, and following D4

262 bc D4: fig. 9 changed from 6

263 vl ambiguous slur (probably on notes 2—3) read on notes 1-3 by analogy to v2,
and following D4

263 V2 slur on notes 2—4 changed to 1-3, by analogy to reading adopted in m. 30
and following v1 of D4 (v2 of D4 has ambiguous slur on notes 2—3 or
2-4)

271 v2 ambiguous slur (possibly on notes 1-4) read on notes 1-3 by analogy to v1,
and to m. 150 (= D4)

274 lh fermata added by analogy to str (= D4)

ii. Arioso

4 bs slur added following D4

6-11 bs ambiguous slurs in each measure (possibly on notes 2—3, 5-6) read on notes

1-3 and 4-6 following D4

10 va D4: note 7 g’ not f’

14 v2 “tr” added by analogy to v1 (= D4)

15 Ih “p” added by analogy to bs (= D4)

16 vn ambiguous slur possibly on notes 2—3 read on 1-3 (= D4)

16 bs slur on notes 2—-3 moved to 1-3 (= D4; see above)

18 V2 slur on notes 2—3 added by analogy to v1 (D4: slur on notes 1-2)

20 vn slur on notes 2—3 changed to 1-3, following D4 and v2 of m. 22



22

24

24

26

26

31

31

33

35
35
45
48-9
55
59

65-6,
66—7

65
66
66

80

vl

vin

vl

v2

va

vin

bs

va

bs

rh

rh

vl

va

vl

rh

vl

rh

vin

W. 5: Variant Readings, p. 37

slur on notes 2—3 changed to 1-3, following D4 and v2

ambiguous slur, probably drawn on notes 5-6, read on notes 4—6 following
D4

slur on notes 2—3 moved to 1-3 by analogy to v2 and m. 119 (= D4)

slur on notes 1-3 (g'—ab ') moved to 3-5 (ab '—f ’) following D4, and by
analogy tovland m. 121

ambiguous slur read on notes 1-3 following D4

slurs on notes 2-3 moved to 1-3 (D4 probably has same error, but the slur in
itsv1 is ambiguous and might be read on 1-3)

ambiguous slurs (possibly on notes 2—3 and 5-6) read on 1-3 and 46,
following D4

slur on notes 5-9 (sic) changed to three slurs on notes 4-5, 67, 8-9 by
analogy to vn (= D4)

“f” added; implied by solo passage (= D4)

D1, D4: stroke thus; possibly shorthand for 8th note-8th rest

short trill on note 8 added from D4

D4: each of thefirst three orn. signs: short trill, not trilled turn

slur added by analogy to v2 and m. 30 et al. (= D4)

slurs on notes 2—3 and 56 changed to 1-3 and 4-6 by analogy to m. 3

D4: notie

mordent changed to long mordent sign following D4
slur on notes 1-2 moved to 1-3 following D4
turn moved from note 2 to between notes 2 and 3 following D4

slur on notes 2—3 moved to 1-3 following D4



82

82

83

83

85

87

97

98

98

100

104

105

106

106

106

116

116

119

119

vl

v2

vl

bs

v2

rh

va

v2

va

vin

va

v2

vl

v2

va

Sstr

vin

bs

W. 5: Variant Readings, p. 38

slur on notes 2—3 moved to 1-3 following D4

ambiguous slur read on notes 1-3 following D4

D4: “tr” on note 4

slur added from D4

slur added following D4

natural beneath orn. sign on note 1 is editorial addition; possibly the trill
element within the ornament sign is an error for the natural, in which
case the correct ornament sign would be trilled turn rather than turn

ambiguous slur possibly on notes 2—4 read on 2—3 (D4: no slur)

notes 1-2 (Anschlag) substituted for single app. g'* (16th), by analogy to v1
(= D4)

ambiguous slurs possibly on notes 2—3 and 5-6 read on 1-3 and 46 (D4
slurs apparently on 2-3, 4-5)

slur on notes 2—3 moved to 1-3 following D4, by analogy to mm. 24 (v2)
and 119 (v1)

slurs on notes 2—3 and 56 changed to 1-3 and 4-6 by analogy to m. 3 (D4:
slurs apparently on 1-2, 4-5, the latter probably a later addition)

“tr" added from D4 and by analogy to v1

slur moved from notes 2—3 to 1-3 following D4

ambiguous slur read on notes 1-3 following D4

slurs on notes 2—3 and 5-6 moved to 1-3 and 4—6 by analogy to m. 20
D4: no fermata

fermata added by analogy to rh (= D4)

slur on notes 5-6 moved by 4—7 by analogy to m. 100

slur added



120

121

124

126

va, bs

vin

va

W. 5: Variant Readings, p. 39

two slurs, ambiguous in va but probably drawn on notes 4-6 and 8-11, and
in bs on notes 2-5 and 6-9, changed to three two-note slurs on the last
six notes, following rh (= D4)

D1: flat isalater entry, though possibly in same hand as main copyist

slurs on notes 2—3 moved to 1-3, following probable reading of D4 although
the dlursin the latter are short and imprecisely placed

first slur ambiguous, possibly on notes 2—3, read on 1-3 by analogy to m.
33; dlur on notes 4-9 changed to three slurs on notes 4-5, 6-7, 8-9 by
analogy to vn (= D4)

iii. Allegro spirituoso

2

10

15

16

37

49-50

53

57

58

63

71

vl

vn, va

bs

bc

rh

rh

rh

rh

note values of Anschlag (notes 1-2) changed from dotted 16th—32d to dotted
8th—16th by analogy to v2 and m. 200 (= D4)

“p” placed ambiguously (could be read between notes 3and 4 invn,
between 2 and 3 in va); placed on note 3 following v1 and va of D4 (v2
has“p” on 4)

“f” placed ambiguously (could be read between notes 1 and 2); placed on
note 1 following D4 and by analogy with va

“unis” moved to note 2 from between notes 1 and 2 (= D4)

strokes added by analogy to bs (= D4)

D1: natural on note 8 added later, probably in hand of main copyist
D4: tie

D4: no accidentals on notes 5, 8

natural on note 3 added (= D4)

D4: no natural on note 11

stroke added on note 3 by analogy to rh and m. 183 (= D4)

turn moved from note 1 to between notes 1 and 2 (= D4)



75

78

826

83

90

112

115

122

131

137

149

152

155

182

191

199

200

200

206

vl

v2

vl

va

vl

rh

vl

vl

vl

rh

bs

rh

v2

vl

va

vn, va

W. 5: Variant Readings, p. 40
asinm. 2
D4: no natural on note 1
D4: these mm. orig. omitted, inserted in bottom margin by copyist
flat on note 2 changed to natura (= D4)
stroke removed following D4 and by analogy to m. 86
D4: notes2—4 ab '—g'—f' in place of f'—g'—ab ’; note 2 has been changed,
probably from f', but there is no sign of alteration on note 4, raising the
possibility of an alteration in the Vorlage that other copyists overlooked
“p” added by analogy to v2, va
D4: note 1 eb not f

asinm. 2

“p” on moved from note 4 to 3, by analogy to v2 (same error in D4; “p” in
v2 falls between notes 3 and 4)

D4: explicit flats on notes 2, 6
D4: no “p”; latter may be alater additionin D1

the discrepancy between this measure and the earlier parallel passage (m. 34:
natural on note 3; m. 155: flat) recursin all sources

D4: no quarter rest

turn moved from note 1 to between notes 1 and 2 (= D4)

“f” added by analogy to v1

D4: Anschlag (notes 1-2) comprises two 16ths not dotted 8th—16th

D4 correction, note 3 probably inserted (note 4 originally a quarter note?)

position of “p” ambiguous, edition follows v1 of D4 and reading adopted in
m. 8 (v2 and va of D4 also ambiguous)



213

214

218

218

bc

W. 5: Variant Readings, p. 41

“unis’ moved to note 2 from between notes 1 and 2; D4 has “unisoni” on
beginning on note 2

strokes added by analogy to bs
D4. fermata

notes 1-2 (quarter note—quarter rest) substituted for single half note c, by
analogy to bs (= D4)



